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y SPECIAL DESIRE. — PHILHARMONIC 
B SOCIETY. 


Conductor—Mr. W. G. CUSINS. 
SECOND CONCERT, Monday, March 30tb. 

symphony, Letter T. (Haydn) ; Selection, Ruins of Athens 
peethoven) ; Overture, William Tell (Rossini); the first Wal- 
sorgis-Night (Mendelssohn). Principal singers, Mdlle. Drasdil, 
\ir Wilford Morgan, Mr. Santley. Pianoforte solo (Hummel), 
Mille. Mehlig ; scena (MS.), On Lena's gloomy heath, Santley 
‘Mendelssohn. Reserved seats 16s. Lamborn Cock, Addison 
and Co,, 62 and 63, New Bond-street, W. 


MHE ROYAL SOCIETY of MUSICIANS of 
l GREAT BRITAIN, 12, Lisle-street, Leicester-square. 
Patroness—Her Most Gracious Majesty the Queen. 
the ANNIVERSARY FESTIVAL will be held at the Free- 
masons’-hall, on Thursday evening, April 2. : 
President of the day—Alderman SALOMONS, M.P. 
Dinner tickets, one guinea each, to be obtained of the Com- 





mittee. re : ; 
This Society was instituted in 1738 for the maintenance of 
qged and indigent musicians, their widows and orphans, and is 


chiefly supported by honorary meer 'T and donations. is 


ANLEY LUCAS, Secretary. 
No. 62, New Bond-street, W. 





CHUBERT SOCIETY.—_BEETHOVEN(s, 
.) ROOMS.—President, Mr. BENEDICT. Director, Herr 
SCHUBERTH, Season 1868. Second Concert, Monday, March 
sth, at 8 o'clock. Vocalists: Mesdames Fanny Armytage, 
harry Eldon, Mdile. Billinie Porter, Danielson, Mr. Greenhill, 
and Signor Nappi. Instrumentalists: Pianoforte, Mdlle. Skivas, 5 
Signor Tito Mattel, and Li Calsi; Violins: Signor Risegair, 
Messrs. George Brace and Braham ; Viola, Mr. Cooper ; 
Violoncello, Herr Schuberth ; Contra Basso, Mr. Evans. Con- 
ductors; Signor Li Calsi and Herr Schuberth. 





\ R. ERNEST will give his FIRST CONCERT 
(Vk at ST. JAMES'S HALL, on WEDNESDAY EVENING, 





. PIANOFORTE 


“Both the Serial and the name it bears are 


happy thoughts.’"—Sunday Times. 


“EXETER HALL:” 








A MONTHLY MAGAZINE OF SACRED MUSIC. 


CONTAINING CONTRIBUTIONS FROM THE FOREMOST 


LIVING AUTHORS AND COMPOSERS OF 
DEVOTIONAL MUSIC. 


Price ONE SHILLING; Post free for 14 stamps. 


No. III. FOR APRIL. 
CONTENTS: 

NEW SACRED SONG, “HE GIVETH HIS 

BELOVED SLEEP,” by Jutzs Beyepicr. (Tllustrated.) 


TRANSCRIPTION, “ SOUND 
THE LOUD TIMBREL,” by W. Kune. 


. NEW HYMN, “LO! THE LILIES OF THE 


FIELD,” by E. J. HOPKINS, Organist of the Temple. 


4. SACRED SONG, “I THINK OF THEE,” by 


R. Repuean. 


. SUNDAY EVENINGS AT THE HARMONIUM 


(No. IIL), by E. F. Rrwpavtt. 


No. II. FOR MARCH. 





CONTENTS: 


\pril 15 (Easter week), Vocalists: Miss Fanny Armytage,|1. NEW SACRED SONG, “JESUS WEPT,” by 
Miss Apna Fg age a cen Mr. W. H. J. ¥. BAnyerr. 

Cummings, and Mr. Lewis Thomas. Instrumentalists : Piano- 7 \ * 

forte, Herr Carl Hause ; violin, Mr. Henry Blagrove ; violoncello, 2. SACRED MARCH, for the Pianoforte, by W. 
Mr. Aylward. Conductor, Herr F. Weber. Sofa stalls; 5s. ; Hurenixs Caricorr. 

halcony, 38. ; admission, 18. Tickets to be obtained of Keith, |3. NEW HYMN TUNE, ‘‘ ROCK OF AGES,” by 
Hers aon *. Cheapside ; ‘Robert y= s a nae James Ture, Organist at Westminster Abbey. 

By on-street ; born Coc! ‘9., New md-street ; 4 ‘ x] "y 0 y? 

Maui's Ticket Office, Bt, Jemes's Hla 4/4, TRIO, “REST FOR THE WEARY,” by Cn. 
ones OUNOD. 

\ ISS MARIE STOCKEN’S BALLAD|5. SUNDAY EVENINGS AT THE HARMONIUM. 
Vl CONCERT, Westbourne Hall, April 3rd. Artistes : No. Il. 

Malles. Marie Stocken, M. Bohn, and Julia Derby; Messrs. |6. ORGAN PRELUDE, by Menprtssoun. 


Frank Elmore, Trelawny Cobham, and Stirling. Harp, Herr 
Oberthiir ; Flute, Mr, James ; Pianoforte, Signor Tito Mattei. 
Conductors, Signor Li Calsi and Mr. Kingsberry. 








In the Press. re 
Ts NATIONAL MELODIES OF WALES.— 


. A comprehensive collection of Welsh Airs selected and 
arranged for the Pianoforte oe RICHARDS, with | ] 
an Introductory any on the History and character of 
Welsh Music by JOSEPH BENNETT. ‘he aim of this work 
is fo supply, what does not at present exist; a standard of 
reference upon the subject of which it treats—and the Editors 
confidently hope that the object of their labours will be 3 
attained. “THE NATIONAL MELODIES OF WALES” 
will be published in one Volume, price One Guinea. Sub- 
scribers names received by Messrs. Cocks & Co., Messrs. 
Chappell & Co., ond by Mr. Brinley Richards, 6, St. Mary 
Abbots Terrace, Kensington, 





PLOMENTHAL'S TWO NEW PIANOFORTE 
PIECES. 


. a. 
Mand in Hand together, a Wedding Melody ............ 46 
la Furaina,” Chanson Toscane, No. 1 of ‘Tre Sternelli 
Fiorentini vesk in db 0b eblow- 


launony Cock, Appisox & Co., 63, New Bond-street, London 


[3 WOMAN OF SAMARIA, 


A Sacrep Cantata 





composed 
W. STERNDALE BENNETT, 
(Mus. Prof. Cantab.) 


Never before Published, Illustrated with a fac-simile of 
the Composer’s Manuscript. 


No, I. FOR FEBRUARY. 
CONTENTS: - 
. “QUEEN MARY’S PRAY’R.” 


Miss M. Liypsay. 





2. SUNDAY EVENINGS AT THE HARMONIUM. 


No, 1. 


. *LORD JESU, AS THOU WILT!” New Hymn, 
by C. E. Wituixe, Organist of the Foundling. 


4, THE BENEDICTION. Set to Music by Srerurn 


GhovER. 


5. SACRED THEMES FROM GOUNOD. Arranged 


for Pianoforte by E. F. Rimpautr. 


This Number contains a beautiful Plate of Queen Mary in 


Prison, by Laby. 





. Subscription to “ Bxeter Hall,” 12s. per Annum, 


post free. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE 





Sacred Song, by 








HILL, 
Vocal 8 ection we And at all the Railway Stations, and of the Principal Book and 
O Laity folowing numbers are published separately :— ‘ Music Sellers in the Kingdom. wr 
Hl a, ia te arched me ont (Contralto) |. ec 3D 
tw is high —- that fear hi (lo) —- Just Published, 
SolisaSpirit. Quartet .. .. 0) 1) 38 0|/ THE FAIRY VOYAGE. 
‘ens ocr, Anvitox & Co., 62 & 68, New Bond. w. An English version of Gounod’s popular Song, 





JS? PUBLISHED, GIULIO. REGONDI'S 


“QU VOULEZ-VOUS ALLER?’ 





» ‘‘Sctne Champétre,” for concertina, with pf, ac- Marzizn & Co., 37, pty AR RE W. 
cen ant fg Ai his transcriptions of De Beriot's 1st Con- ont —. 
tad Rossin? ys sacred selections from the ‘‘ Messiah Just Published. 


Stabat M. ter,” fi 

Publisher! at Mf ater,” for baritone ‘concertina alone. 
essrs. WwW. ', 

Nivel, Regent-street, W. Wheatstone & Co. 8, 20, Conduit- 


W. 





ie 
HUTCHINS CALLCOTT’S NEW HALF- 
SCHUMANN 


HOURS with the bes’ com BLUMENTHAL s. d. 
now ready. Solo, 4s., duet, ccompani.| DAS BLUMEHEN. (The Viow'ret.)........+.s.0000+5 8 0 
wen: Phues, Violin, and Violomcelior Is, aeche A ee | WARCIBSE, Valto ......s-s:e0sevesecsceccicns 40 


Csanaen & Co., Limited, 201, Regent-street, Londoh, W. 
R 








NEW PIANOFORTE PIECES, 


By OH. FONTAINE. 
(Composer of the popular “Swing Song.”’) 


Meraizr & Co., 37, Great 


JUST PUBLISHED. 


MENDELSSOHN’S 


REFORMATION SYMPHONY. 


FULL SCORE, 15s. NET. 


ALSO THE ORCHESTRAL PARTS. 


The Arrangement for Two and Four Hands, by Joseph Barnby, 


S 


his 


T 


stamps. 
hitherto been produced.”—Oriental Circular, March 26. 


to 
limp cloth, 
2d. ‘Mr, Hills deserves great 
he has executed his work.” —Orchestra, ‘‘. 


God bless the Prince of Wales 


for four voices, 2d. 
Poem Boosie was tSalior’s Wile. 


will be ready in a few days, 


MENDELSSOHN’S 
ONATA IN B FLAT, 
FOR PIANOFORTE. 


SOLO, 8s. 





MENDELSSOHN’S 


SONATA IN G MINOR, 


FOR PIANOFORTE, 


SOLO, 6s. 


Lonpox: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 85, POULTRY. 





ROBERT COCKS & CO.’S NEW MUSIC. 
Just published, 
PPENDIX to HAMILTON’S MODERN 
INSTRUCTIONS for the PIANOFORTE. By G. F. 


WEST. Price 58. ; free for 33 stamps.—‘‘ Melodious, attractive, 
Ereapensivn, free from drudgery and monotony ; just what has 
been 80 long wanted to follow the Tutor.” 


AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE. 623rd Edition, 4s.; free for 28 
‘*Tt is unapproached by anything of the kind that has 


OCAL TRIOS for EQUAL VOICES. Adapted 
lish Words by WILLIAM HILIS. Three vols., 
h free for 36 stamps; or in 89 numbers, each 
se tor the manner in which 
. . Has carried out 

lan with consummate judgment and taste.” —Itustrated 


London News. *'. ,. Invaluable as studies and exercises,”— 
Globe 


HE POPULAR VOCAL DUETS of the DAY, 
by STEPHEN GLOVER, FRANZ ABT, LODER, Miss 


LINDSAY, &c. 3s, each. All at half-price, with an extra 
stamp for postage. 
Hark ! the Goats’ Bells Ringing. | 


The Cup of Peace. 


The Rose and the Nightingale. | Tell me, fair Star. 

Say, who Comes Here. Gipsy Countess. 4s. 

The Thrush and the Jay. Flower Gatherers. 

The Fairy Queen. What are the Wild Waves say- 
The Crystal Cave. ing? 4s. 

Oh! ye Tears. Pulaski’s Banner. 


Kathleen Aroon. 
God Save the Queen (for four 
voices), by John Bishop. 2d. 





London ; Robert Cocks & Co., New Burlington-street. 





JUST PUBLISHED. 


ARRY SANDERSON'S celebrated 
Octaves. This piece is played at the London 


in 
Pro- 


vincial concerts and is always encored.—R. Mills & Sons, 140, . 
New Bond-street. 








R. STOLBERG’S VOICE LOZENGE.— 
For in and the voice, and removing 


virtues. No Vocalist oF 
this. invaluable 
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M RS. J. AUGUSTUS HUGHES (Soprano). 
I 
according to the Italian Method 


eesons 1x Vorcn Propuction AND VOCALISATION, 
| 
Teacugn also oF THR PIANOFORTE. | 


Address—21, Harrington-street, Mornington-crescent, N.W. 
| 


M DME. R. SYDNEY PRATTEN begs to inform | 
her friends, pupils, and the profession that she is now 
obliged to resume her professional duties after her late sad | 
bereavement For Lessons on the Guitar and Concertina, | 
address, 38, Welbeck-street, Cavendish-square, W 
N ISS BERRY-GREENING is now making her 
engagements as principal Soprano for Miscellaneous 
Concerts and the following Oratorios :—‘* Messiah,” “ Creation,” 


‘*Sameon,” Seasons,” ‘‘Acis and Galatea,” ‘ Alexander's 
Feast,” “Terael in Kgypt,” ‘St. Pani,” “ Eli,” ‘ Naaman,” 
“Ruins of Athens,” “Stabat Mater,” “Saul,” ‘ Solomon,” 


** Judas Maccabieus.”” Northern Counties in March.—Address, 
Miss Berry-Greening, care Messrs. Chappell, 50, New Bond 
atreet, London, W 


‘ip MISSES JEWELIL beg to announce their 
removal from 2, Wigmore-sereet to 20, Cork-street, Bur- | 
lington-gardens, W 


\ ISS LUCY FRANKLEIN, having Removed 
i to 8, Berners-street, Oxford-street, W., requests that 
all communications respecting concerts, &c., may be addressed 
there. 


es Q\PEED THE SAIL,” HENRY SMART'S 
\ New Song, will be sung by Miss ANNA JEWELL 
at Aldershot, March 80: Westhourne Hall, March 31; Miss 
Cronin’s Matinée Musicale, April 3; St. James's Hall, April | 
15; and at Salisbury, April 22. Sent post free for 18 Stamps. | 
Lamborn Cock & Co., 63, New Bond-street, London. 
i" ISS KATHERINE POYNTZ respectfully | 
intimates that she is in Town for the Season. All | 
communications respecting engagements to be addressed to 
her to Lamborn Cock & Co., 62 and 63, New Bond-street, or to 
her address, 63, Great Marylebone-street, Cavendish-square, W. | 


M DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to reoeive engagements (either Town or 
Country). Address, care of Metzuen & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


i" R. DENBIGH NEWTON will SING ARDITI’S 

celebrated Ballad, ““LET ME LOVE THEE,” on the 
undermentioned dates at the following places :—26th, March, 
Totnes; 27th, Plymouth; #0th, Torquay ; 3Ist,Tavisvock; Ist 
April, Launceston; 2nd, Devonport; 3rd, Dartmouth; 4th, 
Bath ; 16th, Welchpool. 








M R. HENRY REGALDI, having recovered from 
his severe illness, will be happy to accept engagements 
as Tenor Vocalist for Concerts, Oratorios, &«.—Address. Mr. 
Henry Regaldi, 25, Gloucester Street, S.W.; or care of 
Lamborn Cock & Co., New Bond Street; or Cramer & Co., 
201, Regent Street, 
h R. HENRY REGALDI, Associate and Pro- 
fessor of the R. A. M., will be happy to make special 
arrangements for instruction in Schools, Private Families, &c., 
in Pianoforte, Singing, Harmony, and the general routine of a 
thorough musical education.—Address, Mr. Henry Regaldi, 25, 
Gloucester-street, 8.W.; or care of Lamborn Cock & Co., New 
Bond-street ; or Cramer & Co., 201, Regent-street. 
M R. JOHN GILL, Buffo Voealist, will SING 
“The Twins,” by Leigh, at Twickenham on 30th; and 
at the Lecture Rooms, Camden-town, on April 13.—For Engage- 
ments, address 3, Bond-street, Claremont-square, W.C. 


M R. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, Singing and Harmony. 








T° MUSIC AND PIANOFORTE SELLERS, 
and the Profession.—The Advertiser (who is not a pro- 
fessional man) desires to meet with a genuine country business, 
i one having such for disposal is requested to communicate 
with W. M., care of Mitchell & Co., Red Lion Court, Fleet 
Street, London, E. C. 
NOTICE. 
Wie Celebrated BROUSIL FAMILY, having 
to fulfil an engagement in America, will make a farewell 
tour through Eogland, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are requested to 
make ear) epplicasion to A. G. Grant, of Whom Photographs, 
Lithographs, Woodcuts, and Opinions of the Press of this unique 
Family can be had.—Address, Lecture Hall, Chatham, Kent. 





BY ROYAL COMMAND. 


BR 


METALLIG PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


YESPECTFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 

the incomparable excellence of his productions, which, for 

Quality of Marentat, Kasy Acrion, and Great DuRaBiLity 
will ensure universal preference, 

They can be obtained, Retail, of every dealer in the World ; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London. 
T= CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means, The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., from 2s. 8d. to 3s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. Tb., and upwards. rice list free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD 
Bishopsgate. 


THE ORCHESTRA. 





EXPOSITION UNIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruction 
gratis. Illustrated prospectus and samples of work gratis and 
post free. 


GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited, 


BRIGHTON. 


——e 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.’S BRIGHTON BRANCH, 
84, WEST STREET. 


RAMER’S COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 18s. and 20s. per Month. 
RAMER’S OBLIQUES may be Hired at 25s., 
80s. and 35s. per Month. 
Cr AMER’S NEW GRANDS (6 feet long) may 
be Hired at 42s. and 52s. 6d. per Month. 
JIANOFORTES for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL Prices 
from 18s. to £5 5s. per Month. 
None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the Stock. 
201, REGENT STREET; 
43, MOORGATE STREET. 








RAMER’S INDIAN PLANOFORTES, of solid 
Mahogany, constructed both in case and mechanism so 
oo urely as to resist the effects of any warm climate. 





Prices, packed and free on board. 
Cottage Pianofortes, 40, 50, 60, and 70 guineas. 
Semi-Obliques, 55. 65, 75, 85, and 95 guineas. 
Semi-Grands (six feet long), 90, 100, and 110 guineas. 
LBoudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas. 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas. 


RAMER’S INDIAN PIANETTE, with foldin 
keyboard, is portable and convenient, while the touch 

tone are highly satisfactory. Many of these instruments have 

been supplied to hotels throughout the East; and a consider- 

able number have been fitted up in yachts and passenger ships. 

Price 40 guineas, 


THE RITUAL REASON WHy: 


WORKS PUBLISHED BY J. T. HAVES, 


LYALL PLACE, EATON SQUARE, gy. 


—_—_—ESeEeer 





WORKS BY MR. CHARLES WALKER. 


being 450 


Explanations of Ritual Observances, 4s. ; by post, 48, 94 


THE LITURGY of the CHURCH of SARUM 


TRANSLATED. Preface by Rev. T. Carter, 7s, - }; 

7s. 5d. > 1S 5 DY Dost, 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of th 

Present English Church, 1s. ; by post, 1s. 1d, ad 

OSWALD, the YOUNG ARTIST. A Tale {yy 
Boys. 1s. 6d. ; by post, 1s. 8d. 





TO THEOLOGIANS. 


THE VOLUME OF THE UNION REvirw 
FOR 1867, being Vol. 2 of the New Series. 13s, 64 % by 
Post, 14s. 6d. ree 
THE CHURCH’S BROKEN UNITY. Vol. I. 0x 
Preshyterianism and Irvingism. Vol. IT. On Ayapartisy 
the InperenpenTs, and the Quakers, Edited by the Rev. 
W.J. E. Bennett, Froome. Each 3s. 6d. ; by Post, 3s. 104. 
THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * * College, Cambridge. 2s. 6d.; by Post, 2s, 34, 
THE LITURGICAL REASON WHY; being a 
Beries of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfre illiams, Culmi 8 
4s. ; by Post, 4s. 3d. a 
DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘‘ Tae Brste ayp 17s IyTerrperers.” 
8s. a. ; by Post, 8s. 10d. 
THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. by 
W. J. frons, D.D., Prebendary of St. Paul's, 3s. 64. ; by 
post, 3s. 9d. 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. “It formed 
the basis of Tract 90.”—British Magazine. 1s. ; by 
post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


‘THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 

stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 

cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, Td. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2; 

by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 

GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 

28. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 

RESQUE, on Dalmatia, Croatia, {stria, and Styria ; with a 

Visit to Montenegro. 63. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, ety ag | as many passages of Holy 

Scripture. 2s. ; by post, 2s. 1 

THE PRIMITIVE LITURGIES (in Greek) of $. 

MARK, 8. CLEMENT, S. JAMES, 8. CHRYSOSTOM, 

ay! - BASIL New and Second Edition. 6s.; by post, 

s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 

LITURGIES of 8. MARK, 8. CLEMENT, 5. CHRY- 

SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s. ; by post, 38. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9%. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 93. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Kev. W. E. Heygate. 5s. ; by post, 5s. 
AN ACCOUNT of ALL SAINTS’ CURIE, 

a a oy Street, Cavendish 3 with 

of the Times of Pn "teoenghout the. Year and & 
Summary of all the Charities in connection with this 
Church. 64d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of “The Tales of Kirkbeck.” 2%. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rev. W. J. KE. Bennett, Froome. 3s. 6d. ; by post, 3. Md. 

DUTIES of FATHERS and MOTHERS. Edited 
hon a. C. White, 8. Barnabas’, Pimlico. 1s. 6d. ; by 

8. 7d. 














Cramuur & Co, Limited, 201, Regent-street, W. 


J. T, HAYES, Lyall Place, Baton-square, 8.W. 
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—— 
DREAMS. 





As often, while the moon’s pale rays 
Do silver o’er my lowly bed, 

[ sleep, and dream of happy days, 
The days of love, for ever fled. 


[see again, as in a glass, 

Bright scenes of youth once more appear, 
With images that quickly pass— 

Forms of the gone, so loved, so dear. 


The sad regrets within my heart 
Are by a dream thus chased away ; 
While clouds from gloomy skies depart, 
And leave behind a golden May. 


I press once more that gentle hand, 
I hear again that voice so sweet, 
In wusic beautifully bland 
Telling that we again shall meet. 


Yes, there are bowers that never fade, 
And streams that flow through endless light, 
Where whole earth’s broken hearts are made, 
And loves long-parted reunite. 


Oh, no, dreams are not all ideal, 
The mere emotions of the mind, 
But in them have a something real, 

A mystery yet undefined ! 


They warn the wicked of their crimes, 

To turn them back from future sorrow: 
To goodness they renew old times, 

And promise a more blessed morrow. 


Epwp. FrrzBauu. 
Chatham, March 9, 1868. 








PROVINCIAL. 





The last concert of the Maidstone Literary and 
Mechanics’ Institution took place on Wednesday, 
March 18th. The artists engaged were Miss 
Fanny Holland, Miss. Jenny Pratt, Mr. Frank 
Elmore, Mr. Nicholson, and Mr. Chaplin Henry. 
Miss Holland and Miss Pratt have both good 
voices, and sang their respective songs with great 
success. Mr. Frank Elmore received two encores. 
Mr. C. Henry also received one for Leslie’s song 
‘Speed on, my bark.’ Mr. Nicholson from Can- 
terbury played two solos which were much 
applauded. 





The friends and admirers of the late Mr. J. G. 
Inkersall, “the favourite Yorkshire tenor,” had 
on Monday an opportunity of testifying theiy 
respect for his memory by way of aiding the 
movement now on foot for the benefit of his 
widow and children. A concert, promoted by the 
Sheffield Choral Union, took place in the Music 
Hall, and proved a success. There was a large 
audience, the program was varied and attractive, 
and the performance was throughout of a very 
enjoyable character. The principal vocalists were 
Miss Hiles, Miss Moseley, Mr. G. Perren, and Mr. 
R. Garner. In the songs allotted to her, and 
especially in the “ Bijou song’’ (from “ Faust’’), 
Miss Hiles used her powerful, ringing voice with 
good effect, and was well received by the audi- 
ence; and Miss Moseley well earned the loud 
plaudits which greeted her at the conclusion of 
tach of her pieces, into which she threw an 
amount of cheerfulness and vivacity that was 
really catching. In the duet, “O Maritana,” 
Miss Hiles and Mr. Perren were interrupted by 
applause, and at the close they received a very 
hearty encore. The concerted pieces were ex- 
ceedingly well rendered, and altogether the 


members of the Choral Union did themselves 
credit, 





An entertainment of a novel character was last 
Week given at Crawley in aid of a local Fund. 
c awley, on the South Western line, is the country 
residence of Mr. Mark Lemon, who on the occasion 
im question took the chair and presided over a 
local committee of the district gentry. The 
‘utertainment was furnished by Mr. Walter 





readily gave their services in behalf of the 
charity. The evening passed in lively fashion: 
Mr. Walter Maynard gossiped about music and 


his colleague’s remarks. If the lecturer spoke of 
word-painting in music, the pianist gave “The 
Battle of Prague ;” if Mr. Maynard alluded to 
antics in music, Mr. Hatton gave Scarlatti’s 
“Cat’s Fugue ;” and every now and then the 
lecturer’s remarks were diversified with songs, 
sentimental and humorous: Mr. Hatton especially 
delighting the audience with his own eccentric 
compositions. The room was crammed, the 
audience highly appreciative, and both discourse 
and musical supplement achieved what will doubt- 
less go down in the annals of Crawley as a decided 
success. 





On Wednesday evening, 18th inst., Mr. J. D. 
Bevridge took his benefit at the Belfast Theatre 
Royal (lessee Mr. J. F. Warden) before a crowded 
audience, who repeatedly expressed their good 
wishes tothe bénéficiaire. Mr. Bevridge has been for 
two years a member of the stock company, and the 
intelligence and ability he has always manifested 
have made him a popular actor here. On Saturday 
evening Mr. B. Sheridan concluded his engage- 
ment, and on Monday night Mr. Hermann Vezin 
appeared in the “ Man o’Airlie”’ and “ Dr. Davy,” 
in both of which he more than realized the 
anticipations which had been formed of him.—— 
At the Ulster Hall Popular Concert, on last 
Monday evening, Mr. Richard W. Smith (baritone) 
of Dublin was the vocalist. He sang the three fol- 
lowing songs in a very accomplished style: ‘‘ The 
guardian Angel” (Gounod), ‘‘O say once more I 
love thee (Maynard), and “‘ Kathleen Mavourneen”’ 
(Crouch). In the latter he was encored. The band 
of the 28th Regiment, conducted by Mr. Adolph 
Hecker, performed three selections. In the valse 
“Kate Kearney” (Coote) they were encored, and 
responded with the galop ‘‘Three o’clock in the 
Morning,” a large portion of which was sung 
by the members of the band. Mr. Alfred Cellier 
performed five organ selections. 





On Tuesday evening the Dundee Amateur 
Choral Union gave a dress promenade concert in 
the Kinnaird Hall on behalf of the Dundee Royal 
Infirmary. The Hall was filled by a very fashion- 
able assemblage. Amongst the work of the 
Society proper, Henry Leslie’s beautiful part-song 
the “ Pilgrims” was a remarkably good perform- 
ance. But the greatest success was Benedict's 
“Rise, sleep no more.” This exquisite hunting 
song was as near perfection in its treatment as 
could well be. Not a point was lost, and the 
general expression was remarkably truthful. Mr. 
Richard Drummond, of ,Hawthorn Den, whose 
abilities as a tenor singer are not unknown in 
Dundee, sang the recitative and aria from 
“Jephtha ” with much expression, as also a re- 
markably well-written song by Professor Oakeley. 
Mr. Oakeley accompanied Mr. Drummond on the 
pianoforte so as to add considerably to the excel- 
lent style in which the solos were sung. He also 
played the organ solos most satisfactorily. The 
movements from Mozart’s E flat spmphony were 
charmingly played; in fact, they seemed as faith- 
ful an imitation of the orchestral score as could 
be produced from an organ. Professor Oakeley is 
entitled to as much praise for the excellence of 
his transcription of these movements as for that 
of his performance of them. The pianoforte used 
was a remarkably good instrument, being, we 
believe, an iron Grand by Collard and Collard. 
The Italian Opera Company from Her Majesty’s 
Theatre have given three performances in Man- 
chester this week, at the Prince’s Theatre. On 
Monday the “Huguenots” was given with a 
strong cast. Mdlle. Tietjens, Valentina, is now 
too well known to require notice, but in the duet 





in the third act, in which she was most ably 


Maynard and Mr. J. L. Hatton, both of whom | 


musicians; Mr. Hatton sat at the pianoforte and | 
kept up arunning instrumental commentary on | 


seconded by Sig. Bettini, she quite rose above all 
her previous efforts. Mdlle. Sinico, Sig. Foli, 
and Sig. Caravoglia, were excellent as the Queen, 
Marcello, and St. Bris respectively. Santley as De 
Nevers was simply—as he always is—perfect; and 
Mdme. Trebelli-Bettini could not have been 
better suited had the part been written for her. 
The chorus was better than usual, and the band, 
although once or twice unsteady and slightly out 
of tune, did good service. On Tuesday the 
opera was “Don Giovanni,” with the following 
cast: Don Anna, Tietjens; Donna Elvira, Sinico ; 
Zerlini, Trebelli; Don Giovanni, Santley; Don 
Ottario, Tom Hohler; Leporello, Zoboli, and Il 
Commendatore, Foli. The performance was even 
better than the night before, Tietjens and 
Santley sharing the honours of the evening. 
On Wednesday the same company gave the 
‘** Barber,” with Trebelli as Rosina, The attend- 
ance has been very good. The Manchester 
Vocal Society gave their last concert of 
the season on Monday, the 23rd inst., at 
the Hulme Town Hall. Their style of singing 
part-music being so superior to anything usually 
heard in Manchester, it is no matter of surprise 
that the room was overflowing on this occasion, 
and we can confidently say that they added fresh 
laurels to those they had previously won. Wo 
can do little more than name the most successful 
numbers of the program, although all the pieces 
were given in a most superior style. Bishop’s 
“Welcome, lady fair,” received a most unanimous 
encore, in a great measure owing to the emphatic 
solo singing of Miss Clelland; Jackson’s ‘ Sisters 
of the Sea’’ (also encored); “Sir Patrick Spens,’’ 
a part-song, composed expressly for the Society by 
a local amateur, and which is a first-class compo- 
sition; Young’s “Blow, ye balmy breezes,” and 
Macfarren’s ‘All is still’ (encored). A new 
feature in the program was the introduction of 
choruses for female voices, and the success justified 
the experiment, Wallace’s “Sisters of Mercy” 
and Rossini’s “ La Carita” being given a merveille, 
the solos in the last being excellently sung by 
Mrs. R. Cowley Symes. The soloists were Miss 
Dettrich, Miss Riley, and Messrs. Dumville and 
Ramsbottom, the latter receiving a well-merited 
encore. No small amount of credit is due to Mr, 
H. Wilson, the energetic musical director of the 
society, for his untiring energy and perseverance in 
working this young society up to the pitch they have 
attained. A concert was given in the Hulme 
Town Hall on Tuesday evening, March 17th, with 
Miss Katharine Poyntz as principal vocalist, and a 
chorus of about forty voices. Miss Poyntz sang 
with exquisite taste and feeling, and in Moore’s 
Irish melody “The Minstrel Boy” was enthu- 
siastically encored. ‘The instrumentalists were 
Mdme. Dunne (pupil of Mendelssohn) pianist, 
Mr. Otto Bernhardt, violin, and Mr. R. Thorley, 
violoncello. Mendelssohn’s trio in D minor and 
Haydn’s trio in G were performed with great 
precision and feeling. Mdme. Dunne gained 
great applause in a fantasia by Dohler. Mr, 
Harper was the accompanist. The room was well 
filled and the concort gave great satisfaction. 











CONCERTS. 





The program of the music performed under the 
direction of Mr. Fred. Godfrey at Mrs. Disraeli's 
reception at the New Foreign Office on Wednesday 
was as follows :— 


Grand March ........sccseeeeeveees 

Overture, ‘‘Le Roi d’Yvetét” ...... Adam, 

Waltz, “‘ Frithlings Lieder” ........ Gung'l. 

ee nae —- ve yom F, Godtrey 
rish Medley, ‘‘ St. Patrick”........ A ” 
(In honour of the visit of H.R. H. the Prince of Wales to 

Lreland). 

Cornet Solo, ‘Il Barbiere” (E. Rey- 
SN 2055 c¢edadre' ce oe 00nes te<6, See 

Waltz, ‘“‘ Morgenblatter” .......... Strauss, 

Fantasia, ‘‘ Un Ballo in Maschera”.. Verdi, 

Overture, “Gustave” .............. Auber. 


The Sacred Harmonic Society gave Mendelssohn's 
tausic to “ Athalic,” and Rossini’s “ Stabat Mater” 
on Friday night at Exeter Hall, with the co-opera- 


Prince Albert of Prussia. 





tion of Mdlle. Carola, Miss Robertine Henderson 
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and Mdme. Sainton-Dolby, the reader being Mr. Lin 
Rayne. Malle. Carola somewhat disappointed the 
hopes of those who have watched her appearance 
with eagerness and hope. Few artists have so 
easily stepped into fame as Malle. Carola, but she 
must not imagine the victory is yet won. She has 
only driven back the outposts of the enemy: the 
great army has yet to be met and conquered. On 
Friday she was monotonous and careless : we recom- 
mend hard work, diligent study, and fewer appear- 
ances, or Mdlle. Carola may find the public favour 
as quick in going as in coming. Easy successes are 
Miss Robertine Henderson sang 
like the careful, modest, conscientious artist she is; 
Mdme. Dolby was in tolerably good voice ; and the 
choruses went creditably. Mr. Lin Rayne reads 
well; his articulation is distinct, and his voice 
strong ; but the feeble utterances of Mendelssolin’s 
librettist—the diluter of Racine—afforded little 
opportunity for the display of real lectural abilities. 
Why does not Mr. Rayne cut down Bartholomew ? 
In the “ Stabat Mater,” Mr. Cumming and Mr. 
Lewis Thomas came in, and the performance was 
satisfactory, with the exception of one or two 
choruses which might have been improved. 

A very interesting performance was that of the 
National Choral Society on Wednesday, under Mr. 
G. W. Martin’s judicious baton. The ‘* Walpurgis 
Night” is sufficiently unfamiliar to English 
audiences to render its execution a feature. Nor 
wholly common is Handel's “ Acis and Galatea,” 
when compared with his other masterpieces. 
Certainly the amount of care and pains expended 
on the two works justified the success which attended 
them on Wednesday. Mdme. lRudersdorff, Mr. 
Santley, and Mr. Kerr Gedge sustained the 
principal parts in the serenata, from which Mr, 
Leigh Wilson was forced to absent himself through 
illness. The choral singing was fresh, vigorous, and 
in most parts correct. Still better went Mendels- 
sohin’s work, in which Mdme. Osborne Williams, a 
new contralto, took with considerable effect the one 
air allotted to her, the gentlemen remaining as 
before. The overtures and accompaniments were 
played in a manner worthy of the directorship of 
Mr. Martin. 

The concert of Mr. Henry Leslie of which we 
wave the program last week was one of the most 
interesting of the season. The excellent body of 
singers who serve in Mr. Henry Leslie’s choir 
worked zealously and arduously in the interpreta- 
tion of the noble music to the ** Antigone,” including 
the * Orb of Helios,” the ** Hear us, Bacchus,” and 
the quartet ‘*O Eros,” to which Messrs. Erison, 
Musgrave, Lord, and Hubbard did full justice. The 
‘Hymn to Bacchus,” we need scarcely add, was en- 
cored. The music to * A Midsummer Night's Dream” 
(in which the solo parts were taken by Mdlles. Sofia 
Vinta and Emma Charlier) was listened to atten- 
tively and warmly applauded, the ‘* Funeral March ” 
of the chorus being repeated. Herr Joachim gave 
a magnificent rendering of Beethoven's concerto for 
violin, and received an applause only exceeding the 
warmth of his reception. Loud cheering also fol- 


easily reversed. 


Liebhart, the Sisters Doria, Miss Sofia Vinta, Miss | 
Madeline Schiller, Mr. Frank Elmore, Signor Tito | 
Mattei, M. Sainton, Mr. Harold Thomas, John 
Thomas, Balsir Chatterton and others; and the 
program was really well arranged. If we might 
select special points where all was good, we would 
notice Mdme. Sherrington’s singing of Molloy’s 
“Ringing the Flower Bells” (and if every song- 
writer wrote such charming picturesque verse as 
Mr. Hood our reviewers of sheet music would be 
spared much bitterness); also Mr Frank Elmore’s 
rendering of Ascher’s ‘ Alice, where art thou,” and 
the playing of Miss Madeline Schiller—an artist in 
the true sense of the word. The audience were a 
trifle too well-bred to be encouraging ; they applauded 
in the tiniest degree, more feminarum; they had no 
umbrellas and were afraid of splitting their gloves. 
But the appreciation of the fair sex is not to be 
estimated by the noise they make. Doubtless Miss 
Hogarth’s matineé fully delighted her guests. 

A very good entertainment was given at Sussex 
Hall, Leadenhall Street, on Thursday the 19th inst., 
under the direction of the Rev. W. Maskell. The 
vocalists were Miss E. Robertson and Mr. John 
Gill; pianist, Miss Cowen. Miss Robertson charmed 
her hearers by her unaffected and pleasing manner. 
Both of Mr. Gill's buffo songs were well given and 
encored. 

The concert given by the Stockwell Choral Society, 
last Monday evening, at the Angell Town Institu- 
tion, Brixton, conducted by Mr. Lemare, was very 
well attended. The first part was Mendelssohn’s 
“* Athalie,” the illustrative verses read by Mr. C. E. 
Fry, the solo by Misses F’. Armytage, Ellen Dix, and 
Adelaide Newton. ‘The second part comprised part- 
songs, &c., the concert ending with the finale to 
“ Loreley,” by Miss Armytage end chorus. 








THE THEATRES. 





A large house at Drury Lane on Saturday 
rewarded Mr. Chatterton, for whose benefit the 
night had been fixed. A mixed program was 
selected—Shakespeare and modern melodrama 
supplying the bulk of the evening’s amusement. 
The only shortcoming was the unexplained 
absence of Mr. Barry Sullivan, which provoked 
some dissatisfaetion from the exuberant ‘‘ gods.” 
Mr. Sullivan is noted for punctuality in fulfilling 
his engagements, and explains his absence in 
another part of our paper. In the course of 
the evening Mr. Chatterton delivered the fol- 
lowing address :— 

“Ladies and Gentlemen,—This evening will 
terminate the second season that I have had the 
honour to preside over in this theatre. Governed 
by past experience, I have produced the works 
of standard authors, including Shakespeare, 
Byron, Sheridan, Goethe, and others. To give 
effect to the representation of these plays’ I 
engaged the best artists I could command. 
Governed by the success which attended my 
labours as a public caterer at Easter last, it was 
my intention to have given an entertainment 





lowed his playing of Bach’s * Chaconne.” The 
only vocal solo of the evening was sung by Mdlle. 
Vinta: it was the romanza Selva Opaca, from 
Rossini's * Guillaume Tell,” sung well by the young | 
artist, and repaid with success. 

We have already called attention to Herr Schloes- 
ser’s * Schumann Evenings. The third on Thursday 
received the co-operation of Herr Daubert as violon- | 
cellist, and of Herr Wiener as violist, while Herr 
Pollitzer held the first violin. The program included 
Schumann’s trio in G minor, Stiicke in Volkston for 
violoncello and piano; Mihrchen Erzihlungen for 
clarionet, viola and piano, and quartet in E flat. 
The vocalist was Mdlle. Drasdil, who gave some of 
Schumann's best vocalcompositions. Herr Schloesser 
himself has taken a prominent part in the instru- 
mental exposition of this much-debated com- 


poser. 

Miss Helen Hogarth’s matineé d’invitation at the 
Hanover Square Rooms on Wednesday was crowded 
with guests, most of whom were ladies—the “ custom 
The artists engaged 
Lemuens-Sherrington, 


always of an afternoon.” 


included Mdme. Mdlle. 


at Easter next, but in consequence of the cala- 
mitous fire and destruction of Her Majesty’s 
Theatre, I have been induced, upon receiving 
an equitable consideration, to allow Italian opera 
for one season only to take the position of the 
English drama in this our national theatre. 
(Cheers.) Now, ladies and gentlemen, I appear 
before you in the unfavourable position of an 
apologist in consequence of the non-appearance 
of Mr. Barry Sullivan, who is engaged to me up 
to this evening inclusive, and whose non-appear- 
ance I am quite at a loss to account for. I must 
also crave your indulgence on behalf of Mr. H. 
Sinclair and Mr. Harcourt, who are unexpectedly 
called upon to appear before you in consequence 
of the sudden illness of Mr. Edmund Phelps. 
Now, ladies and gentlemen, in the names cf the 
ladies and gentlemen of my company and my- 
self, allow me to bid you, until September next, 
respectfully farewell.” (Immense applause). 
After an unparalleled run, Mr. Burnand’s “ Black 
Eyed Susan” made way at the New Royalty for an 
extravaganza by Mr. Gilbert based on the opera 
of the “ Bohemian Girl.” Mr. Gilbert, who has 
by this time taken up a post in the van of bur- 





lesque writers—in fact, since the resignation of 











ee 
that par nobile fratrum Best and Bellingham and 
the pre-occupation of Mr. Byron, the burlesque- 
writers have formed rather a quartet than an 
army—is not the first in the field with a tr 
of Balfe’s opera. It has served the purposes of 
burlesque before now, once having been severely 
maltreated by the noble pair mentioned above 
The “ Merry Zingara, or the Tipsy Gipsy and the 
Popsy Wopsy,” is the title of the latest version— 
a farrago of humorous nonsense, break-downs 
puns, parodies, and pretty scenes, which promises 
to be as successful as its author could desire, 
After its kind, the burlesque must be pronounced 
a creditable achievement. Whether the greatest 
triumph in this department of dramatic literature 
is worthier than the smallest effort in other 
spheres, is a question to be settled by individual 
taste and judgment. Of its kind “ The Merry 
Zingara” is first-rate. The acting is saucy, the 
parodies piquant. Arline is represented by Miss 
Oliver, with few burlesque attributes ; Devilshoof 
is played by Mr. Danvers, who gives much 
grotesqueness to the songs and dances. Mr, F, 
Dewar enacts the benevolent Count Arnheim in 
two dresses—the first a burlesque Austrian 
costume, the second a travesty of Narcisse. Miss 
Charlotte Saunders is extremely humorous ag 
the melo-dramatic Gipsy Queen. Miss Jegsig 
Bourke, Miss Annie Collinson, Miss Fowler, and 
Miss Bella Goodall fill the minor parts. The 
music is quaintly arranged, especial effect being 
given to a parody of “ Voici le sabre,” the refrain 
of whick, “Tea in the arbour, the arbour, the 
arbour,” comes in effectively with a procession of 
teatrays. 

Five years after its first production at Astley’s 
Theatre, then in the hands of Mr. Boucicault, the 
dramatic version of Sir Walter Scott’s “‘ Heart of 
Midlothian,” has been brought out this week at 
the Princess’s, under the title of “‘ Jeannie Deans.” 
The ability of that skilful adapter Mr. Bouci- 
cault was, on the first production of this drama, 
remarked in the success with which he had 
manipulated the materials at his hand, and 
turned them into a realistic and highly effective 
play. We know of few scenes more strongly 
appealing to the emotions than the Court 
Scene in ‘“‘ Jeannie Deans”—a tableau, we need 
hardly add, which loses none of its effective- 
ness from being transferred to the Princess's 
Theatre. Built out on the stage, and provided 
with every judicial accessory requisite for the 
perfect presentation of a criminal court, provided 
too with a witness so earnest and artistic as Mrs. 
Boucicault and a counsel for the defence so clever 
as Mr. Boucicault, the effect of this scene is 
startingly vivid. The artlessness and seriousness 
thrown into the personation of Jeannie bespeaks 
the appreciation of a true artist. No more 
telling representative of the upright and tender 
Scotch girl could be found. In Miss Litton as 
Efie Deans we have a very promising débutante 
who will doubtless obtain honours. Mur. 
Charles Harcourt makes a  characteristically 
stern Meg Murdochson, and Miss Emma Barnett 
is effective as Madge Wildfire, the crazy daughter 
of the old hag. Mr. Leeson is again the Laird 0’ 
Dumbiedykes, an excellent impersonation; Mr. 
Maclean, the Cameronian father, David; Mr. 6. 
F. Neville, the wild Geordie Robertson; and Mr. 
J. G. Shore, the nationally-blest Duke of Argyll 
The theatre has been well attended since the 
reproduction of a play the merit of which i 
considerably aided by the acting of 80 thorough 
an artist as Mrs. Boucicault. 

The East London Theatre has given birth tos 
“new and original” drama, entitled “The Tempest 
of the Heart,” written by Mr. W. Travers. The 
mainspring of the ‘piece is as old as the hills. A 
ruined banker, in order to retrieve his fortune, 
persuades his son to desert the daughter of 4 
farmer, to whom he is betrothed, and to marry ® 
supposed wealthy heiress. After a struggle, the 
youth consents to save his {..:cr by deserting 
his first love; and now, the old gentleman falling 
{ asleep, the rest of the piece is occupied by 
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dream. The son debauches his betrothed. Her 
father turns her out of doors, with a curse. Her 
lover encounters her lying dead with her child on 
, moor by night. Here her ghost appears to him. 
Hereupon he drops dead by the side of the body 
of his love. His father, coming in search of him, 
his ghost in its turn appears, and overwhelms 
the old man with remorse and shame. After the 
podies have been placed on stretchers and carried 
geross the stage to a sort of funeral march, the 
old gentleman awakes, and is much relieved by 
finding that he has only been in a painful dream. 
He profits by the admonitory warning it has given 
him, and unites his son to the object of his affec- 
tions, which is done more easily, as the supposed 
heiress (who turns out to be the only daughter 
of another ruined spendthrift) has run away 
witha dandy. Itisa mistake to ¢all dramas of 
thiskind “ new and original.” They have no more 
of either quality than an old picture put into anew 
frame; but they are attractive in the localities 
where they are to be seen, and managers are 
therefore fully exonerated in producing them. 
Miss Jenny Grainger (the heroine) actscreditably. 
The scenery and appointments are as efficient as 
usual. The village church and churchyard and 
the desolate moor (by night), with a snow storm, 
would alone repay a visit to the theatre. 

At the Standard the “ Bohemian Girl,’ the 
“Sonnambula,” and the ‘‘ Rose of Castile’? have 
been given, and “ Don Giovanni” is advertised for 
tonight. At the Grecian, the pantomime “ Rik 
Rak” has fairly distanced all its competitors and 
will keep the field, it is expected, until Easter. 








FRANCE. 
Paris, March 24th. 

“Ia Part du Diable” will be revived at the 
Opéra Comique. Achard will play Rafaél, and 
Mdlle. Brunet-Lafleur, Carlo. ‘Les Dragons de 
Villars,” the well-known work of M. A. Maillart, 
will ere long be revived at the same house. A 
new one-act proverbe for two persons, entitled 
“A Deus de Jeu,” is in preparation at the Comédie. 
Its author is M. Ernest Legouvé. At the same 
house “La Revanche d’Iris,” a one-act comedy in 
verse by M. Ferrier, is in rehearsal. It will be 
supported by M. Coquelin and Mdlle. Ponsin. 
“Kean de Faverne,” a parody on the “ Crime de 
Faverne,” now playing at the Ambigu, has been 
produced at the Dejazet. Castellano, a perfor- 
mer in the original piece, has been obliged, in 
consequence of illness, to resign his réle to M. 
Vernin. “La Princess Rouge,” a new drama in 
five acts and eleven tableaux, has been read to 
the actors at the Ambigue-Comique. Its author 
is M. Edouard Plouvier. Mesdames Marie Lau- 
rent Lacressoniere, and MM. Brindeau, Clement, 
and Reginer, will play the principal parts. Malle. 
Deboy will make her debit at the Ambigu in this 
piece, and M. Boutin, whose illness has been 
chronicled, will re-appear. Three new pieces are 
iM preparation at the Bouffes Parisiens—“ Mdme. 
Beaugency,” “Les Coiffeuses de St. Catherine,’ 
and “Le Cousin Champagn.” It has been de- 
termined to shut the Comédie from the 15th 
July to the 15th August, for the purpose of new 
decorations and repairs. At the Bouffes, a bur- 
league of “ Paul Forestier” is the principal attrac. 
tion. Mdme. Thierret has returned to this house, 

and re-appeared in “ Les Lutteuses.” 
A play called ‘‘@lenarvon,”’ which had tremen- 
is success some thirty years ago, has been 
revived at the Thédtre Port St. Martin. As its 
tame indicates, the scene is laid in Scotland, and 
Scots and English figure in it. One of its 
personages is Charles II., and he is represented 
“#4 sanguinary monster—an unjust representa- 
tion of “the most amiable and engaging of men,” 
“ Hume calls him. A scene between him and 
one Campbell, who figures as his minister, may be 
*n as a specimen of the very extraordinary 
Notions French dramatists have of the power of 
kings, and of the manner in which British 


subjects consent to be treated. ‘ Campbell,” says 
his Majesty, ‘‘Iam in love with your daughter, 
and must have her!” ‘* Never, sire!” ‘ A-a-a-h!” 
cries, or rather howls the king, and he stamps his 
foot and rolls his eyes. Then he exclaims, ‘I 
will strip you of your orders. When will yousend 
back the Garter and the Thistle?’ ‘Instantly, 
sire!” and Campbell reverently takes off the 
ornaments he wears. ‘‘ And your portfolio—when 
shall I have that?” ‘“Inan hour.” ‘And your 
head? for it must come off! A-a-a-h!” “You 
can take it when you will.” ‘Then I will have it 
to-morrow. Good morning.” 
‘* Hamlet’ is doing a wonderful business, and 
you cannot beg, borrow, or steal a stall to see it. 
Next morning, too, everybody says that it is not 
at all good. At present, however, it is extremely 
good for the director of the Grand Opéra. ‘“ Paul 
Forestier’’ retains all its popularity, and you 
literally cannot get a stall for a week. As for 
the ‘‘ First Day of Happiness,” Auber is having a 
success which can rarely have been equalled. 
The first eight representations credited the trea- 
sury of the Opéra Comique with £4,226. 
The following fact, which has been stated to 
me by an eminent architect, will convey a curious 
idea to you of the value of landin Paris. A plan 
for a new street, to run ina direct line from the 
present Italian Opera to the recently-erected 
Opera-house, has received the sanction of the 
Municipal Council, and may be inspected at the 
Hodtel de Ville. The street is to be called La Rue 
de l’Impératrice. The ground has been pur- 
chased at the rate of 1,800f. to 2,000f. the square 
metre—that is, from £72 to £80. The greater 
number ofthe houses to be built are already let 
—the lower part as shops at the rate of 20,000f. to 
25,000f. a year (from £800 to £1,000 a year). 
It is true that the situation is one of the most 
central in Paris. The question arises, and it is 
a grave one, where are men of small incomes to 
lodge? As to the poor, Paris has ceased to have 
homes for them. 
On Sunday night Princess Mathilde held a mu- 
sical reception. A great violinist was there, and 
played. ‘T'wo others came, and played a charming 
trio. Gardoni sang—first, a duet with another 
professional gentleman, and then a duet with an 
amateur lady. Madame Conneau is the wife 
of that Doctor who has always so faithfully 
followed the fortunes of the Empire, and who is 
nowa Senator. His son is the constant com- 
panion of the Prince Imperial, and Madame Con- 
neau is perhaps the finest amateur singer in 
Europe. She frequently sings in the chapel of 
the Tuileries, and indeed says she loves to sing 
in churches. On Sunday night she first sang an 
air of Handel’s; then the duet with Gardoni; and 
finally, “Qui la voce,” from the “ Puritani.” In 
the opinion of a person who says he has heard 
everybody that ever sang ‘‘Puritani” in Italy, 
Paris, or London, since Grisi first sang ‘ Son 
vergine vezzosa” in the Haymarket—allowance, 
of course, being made for the scope and power of 
voice required—never was that beautiful aria 
more delightfully rendered. Madame Conneau’s 
voice is of great compass and varied sweetness. 
Among the audience were most of the literary 
and artistic celebrities in Paris, the Duke and 
Duchess de Mouchy, H. E. Baron von Goltz, the 
Danish and Belgian Ministers, Dr. Ricord, Baron 
Walsh, and others. The Tiberinis sang at the 
concert of the Duchess de Mouchy last Saturday. 
On Tuesday they appeared in ‘ Puritani.” 
Monday night was the finale of the four private 
concerts at the Tuileries. As the guests at least 
were no longer in mourning, the scene was much 
more gay than its predecessor. It was very fully 
attended, too, although even last night there 
were seats for all. The Hall of Marshals—always 
a fine room—is excessively pretty when filled with 
a parterre of ball-dresses; and now these dresses 
all seem to be made of gossamer souflé—so light, 
you could easily believe that the wearer could, if 


above half a full complement of diamonds. Her 
Majesty had not onaboveamillion’s worth. French 
music is not so pretty as Italian, and the concert 
was a little duller, and the program, which I annex, 
was a good deal longer than that of the Italiens: 
“Choour de la Reine de Saba” (Gounod); “ Air 
d’Anacréon" (Grétry), M. Troy; ‘ Duo du Trou- 
vére” (Verdi), Mdlle. Bloch and M, Cassoul; ‘‘ La 
Corvette’ (Haydée) (Auber), Mdme. Carvalho 
and Choours; ‘ Solo de Cor” (Lorenz), M. Mahr ; 
“ Romance de la Fille du Régiment”’ (Donizetti), 
M. Cassoul; “ Duo des Diamants de la Couronne” 
(Auber), Mdme. Carvalho, Mdlle. Rivés, and 
Cheeurs; ‘‘ Plaisir d'Amour” (Martini), Mdlle. 
Block and Cheurs; ‘‘ Voi che sapete” (Noces de 
Figaro) (Mozart), Mdlle. Rivas; ‘‘ Duo do Roméo 
et Juliette’ (Gounod), Mdme. Carvalho and M. 
Cassoul; ‘“Arioso du Prophéte” (Meyerbeer), 
Mdlle. Block; ‘“Stances d’Haydée”’ (Auber), 
M. Cassoul and Chours; ‘ Valse de Mireille” 
(Gounod), Mdme. Carvalho; “Final de la Ves- 
tale” (Spontini), Mdme. Carvalho, Mdlles. Bloch 
and Rivés, MM. Cassoul, Troy, and Chours, 
The gem of the evening was the singing of “ Voi 
che sapete,’” by Mdlle. Riv’s. The Emperor and 
Empress came very late—the concert not begin- 
ning till ten—and between the acts, which were 
more than usually long, they talked to the artists. 
When the concert was over, and the young and 
good-looking part of the female audience ranged 
itself in the other salon, more time was devoted 
to Imperial compliments than usual. 

The Thédtre Lyrique inaugurated last week, 
by the performance of ‘ Faust,” its representa- 
tions at the Salle Ventadour, which has in 
consequence resumed its old name of the Théitre 
de Reconnaissance. The attendance was nu- 
merous and fashionable. Mdme. Carvalho well 
sustained the character of Marguerite, sup- 
ported by the élite of the company. By this ar- 
rangement M. Carvalho brings the choice pieces 
of his répertoire within reach of the elegant society 
of Paris, who have an opportunity three times a 
week of conveniently witnessing these spectacles. 





HOLLAND. 





AmstrerpAmM, March 23, 

The past week was, musically speaking, rich, 
very rich. Two great concerts took place in it, 
one shortly after theother: the second Cecilia and 
the ninth Felix Meritis. 

The second and last performance this season of 
the Cecilia Association in the Municipal Theatre 
on Thursday, could not have been better attended 
than it actually was. ‘The hall was crammed, not 
only by people from town, but by provincial 
spectators too. This, as you know, is almost 
always the case with the Cecilia, because its 
concerts are so scarce and so magnificent. 
The program on this occasion again fully 
justified the large attendance. It contained 
—1, Overture, “ Anacréon” (Cherubini); 2, 
Symphony No. 1, (Verhulst) ; 3, Overture, 
“ Die Entfiihrung aus dem Serail”’ (Mozart) ; 
4, Symphony No. 8 (Beethoven); 5, Overture, 
“Guillaume Tell”? (Rossini). All these works, 
thoroughly rehearsed with hard labour a la Ver- 
hulst, were deliciously rendered. Nothing could 
have surpassed the execution of Mozart's old but 
always new overture, and that of the charming 
allegretto in Beethoven's eighth symphony. Ver- 
hulst’s symphony, brought out by a fully com- 
petent band, contains harmonious thoughts but 
sounds rather Mendelesohnian. It is his first and 
only one till now. Will it also be his last? I hope 
not, and I think that many are on my side in this 
respect. 

On Friday evening, the ninth Felix Meritis 
concert came off with the following program :— 
1, Symphony No. 6 (Pastorale), Beethoven ; 2, Air 
from Gounod’s opera “‘ La Reine de Saba; 3, Con- 
certo for violoncello (Servais) ; 4, Two movements 





she pleased, fly, instead of walk, up into the gal- 





lery. The Empress wasin black, but did not wear 





from Schubert’s unfinished symphony in B minor; 
5, Air from Meyerbeer’s opera“ Robert le Diable ; 
6, Fantasia for violoncello ‘‘ Souvenir de la Hol- 
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lande”’ (Servais) ; 7, Valse (Venzano) ; 8, Overture, 
** Genoveva”’ (Schumann). The orchestra was ex- 
ceedingly welldisposedand played the finesymphony 
of Beethoveen with feeling and grandeur. The 
two movements from Schubert’s incomplete work 


THE GREAT BARITONE. 





All the fashion of Darmstadt flew to secure 
box-tickets; all the court ladies got new dresses, 
or their best old ones turned for the occasion ; 


were listened to with eagerness by the numerous | and it was rumoured that the Grand Duchess 


audience, and Schumann's rather Schumannic 


would wear her diamonds. There never was 


overture, if it could be made beautifal by a beau-| such a ferment of preparation in court and town. 


tiful execution, would have been likewise admired | 


Herr Schwindlenbach was planning a‘monster féte 


as a masterwork in the true sense of the word. Un-| for the Great Baritone and the third anniversary 


fortunately the pains of the band were completely | 


lost, for they could not even create an artificial 
sympathy for this confused and incoherent crea- 
tion. An interesting appearance was that of M. 
JospheServais,from Hal (Belgium),son of the great 
and lamented Belgian artist. He is a promising 
young gentleman, who, I think, will one day do 
honour to his celebrated name. The technical part 
of his playing is very good. Of course you may 
not fairly compare it in your mind with the un- 
equalled one of his father. ‘The finish, so to say, 
still fails. But this is simply routine, and nothing 
elso. M. Jos. Servais is young, his youth reigns 
in his play, it becomes sometimes coarse and 
inconsiderate. Feeling too, that greatest element 
in music, is often neglected by him. But he 
possesses undoubted qualities, and several pas- 
sages from his father’s own Concertstiicke he repro- 
duced with vigour and brilliancy. In Mdme. 
Amelie Andrieux, née Charry, from Paris, who was 
the singer, we found the French element in all its 
glory. How entirely different from the Teutonic. 
We hear no longer of Schubert, of Schumann, of 
Kiicken, and Reissiger. Away with the senti- 


mentalische, schwiirmerische music of modern 
Germany. Gounod and Verzano take the 
place of these “ Crackers”* and gain the 


victory. I cannot admire Mdme. Andrieux's 
selection, The air ‘Va dit-elle” from Meyer- 
beer’s opera was by far the best; but the piece 
from Gounod’s unsuccessful composition, and 
Venzano’s pretty but rather street-organ-like tune, 
were what the French call des manques de tact 
et de godt. Mdme. Andrieux has a pretty voice, 
and I believe a good method too ; it is a pity that 
she should get into the Thérisa and Bu qui 
s'avance styles. If she does not understand the 
German idiom, let her at least produce music 
by the first French and Italian masters; surely 
there are plenty of them, and unless one seeks 
it on purpose, one need not fall back on such 
café-chantant tunes as Venzano’s Waltz. They 
are all very well in their place, but unworthy of 
Felix Meritis and its audience. 

In the municipal theatre the “ Joséphe en 
Egypte” could not long sustain itself against 
the increasing Offenbachmania. “ Barbe Bleue,” 
that horrible bugbear of our youth, has arrived, 
arranged and dressed by Professor Offenbach. 
His gigantic sword, as big almost as his beard, 
and still as vividly present to our mind as 
Amadis de Gaule’s was always to Don Quixote’s, 
frightened poor Joséphe out of his wits. He left 
the stage to his savage enemy, and Blue Beard 
now reigns supreme for some time to come. 
More about this popular Croquemitaine, this 
human pieuvre of olden times, in my next. 

* Imitation of a German Schiller-translator, who rendered 


the phrase Sonderbarer Sehwarmer in “ Don Carlos” by 
** strange Cracker.” 





A new point has arisen with the opponents to 
the musical service in churches. The Evangelics 
maintain that there is to be no singing of hymns 
and no use of any hymn-book, because no singing 
is authorised in the prayer-book, except psalm 
chanting, canticle and anthem singing, and 
certain music to the litany, creeds, and parts of 
the communion office. 

Ho..oway's Pinces.—Our long and trying winters under- 
mine the health, and prepare the way to premature decay, 
when freceant humours are thoughtlessly permitted to infest 
the frame from which, at the dawn of spring, they could 
readily be cast by these well known, long esteemed Pills. 
his medicine addresses itself directly to the stomach, which 
it raises to its highest healthy standard, perfects the assimi- 
lation of the food, and, incorporated with its nutritive 
elements, enters the circulation, and through it is brought in 
contact with every fibre, and placed in a condition to remove 
all impurities, Holloway’s Pills thoroughly cleanse the 
blood, regulate any disordered organ, accurately adjust 


secretion and exeretion, and gradually remove all corporeal 
imperfections, 


of his own wedding, when lo! on the day preced- 
ing that on which the Signor was expected, there 
came a letter from his private secretary, announc- 
ing that the Great Baritone was indisposed, and 
had been advised by his physician not to appear or 
sing in public for some time. I thought the poor 
manager would have fallen to the ground when he 
read it. We were alone in the little room he called 
his cabinet, and “Fritz,” said he, with a face as 
pale as ashes, ‘this is a trick to get more money ; 
these Italians never can be satisfied ; but I’ll give 
him anything to come. If we are disappointed 
now, the town, the court, the Grand Duke, and 
even myself, will positively go mad! But he 
must come—he shall come! I will make him 
such an offer as no man in his senses could 
refuse. But this business is between ourselves, 
Fritz, my friend, I have splendid designs for you ; 
I mean to elevate you to a position you never 
dreamed of. Prove yourself worthy of it by 
keeping my secret.” 

I promised the deepest silence, and kept it too, 
though in very slight hopes of the position. Herr 
Schwindlenbach immediately wrote a letter which 
he said would move a heart of adamant, offering 
seven hundred thalers if the Signor would only 
appear and sing one night in “Il Cato del 
Palazzo.” He also laid private siege to the 
secretary and the physician, by offering each 
a hundred thalers for his good offices ; and these 
well-directed efforts had the desired effect. Then 
Herr, who had courageously announced to his 
public that Signor Belorandini would sing on the 
opening night of the new opera, though unavoid- 
able circumstances prevented him reaching Darm- 
stadt as soon as he proposed, received, by the very 
next post, a letter stating that the Great Baritone 
was on his journey, travelling by easy stages, and 
would certainly sing, though he might arrive 
late. 

The latter clause Herr Schwindlenbach kept to 
himself, lest it might cause suspicion in the court, 
and doubt in the popular mind. Thanks to this 
precaution, all Darmstadt was alive on the 
appointed day with expectations of seeing the 
Great Baritone. The Italian Hotel, at which 
apartments had been engaged for him, was 
besieged from the earliest of our German morning 
by eager crowds, with bands of musicians among 
them, determined to see the first of the famous 
Signor, and giving him a fitting welcome. The 
chief of the diligence offices was equally 
beleaguered, for ncbody knew how the Great 
Baritone might please to come. I believe they 
serenaded seven travelling parties in the course of 
that day, none of which proved to be the right 
one; yet the manager kept up his own and the 
public confidence. The latter seemed to increase 
as the evening drew on; the principal streets 
were illuminated; all the winter gardens and 
conservatories were stripped for bouquets and 
triumphal arches; people poured in from all the 
| neighbouring towns and villages; outside the 
|opera-house the crowd was immense; inside it 
| was stifling. The court came in fullest rig, the 
Grand Duchess did wear her diamonds; but still 
there was no Signor. Herr Schwindlenbach proved 
himself the best actor in the house that night; he 

went about inspecting everything with more than 
| his usual precision, talked and gave orders with a 
_composed countenance and an easy manner; while 
| the worst of his enemies might have pitied the 
| poor man’s anxiety as he kept the play back under 
one pretext or another, and kept me running 
between the opera-house and the Italian Hotel. 

An hour had thus passed, and the crowded 





house was growing impatient 3 even the court was 
showing signs of dissatisfaction, and his Serene 
Highness was seen to knit his brows. It Was not 
possible to keep the play back any longer, but the 
Great Baritone did not come on till the second 
act: there was yet hope that he might arrive in 
time ; all the company were conjured to stretch 
their performance as long as they could, | don’t 
know what the manager promised them for the 
service, but he sent_me off once more to the hotel, 
My answer was still the same—Signor Belorandinj 
had not arrived, nor any message from him. I hag 
found it impossible to penetrate through the 
crowd in front, and made a circuit to reach a 
narrow back lane, on which a private door close 
to the Herr’s cabinet opened. He was Waiting 
for me there; and “O, Fritz,” cried the unlucky 
manager, wringing his hands, “the management 
is ruined! If this Italian villain don’t come, the 
populace will pull down the house, and the Grand 
Duke will never forgive me. They are coming to 
the end of the first act, in spite of all I have said 
to them; there’s that wretch Ranterini galloping 
through her solo like a mare at full speed. If 
fire would occur—if the upper boxes would come 
down—if anything would come in the villain’s 
place, to make a diversion!” 

As the manager uttered that unchristian wish, 
I heard the private door, which was only on the 
latch, open, anda tall man, wrapped ina dark 
cloak, stepped into the room. 

“Signor Belorandini,” he said, with a slight 
bow, letting the cloak drop, and showing us that 
he was in grand costume for his part. “Amin 
time ?” 

“You are, thank Providence, you are!” cried 
the manager, looking ready to fall down and 
worship him. ‘The Signor waived his hand in a 
grand manner, as if he wanted no further parley, 
but to go on with his business. The manager 
led the way to the green-room, saying to me in 
German as he passed: “ Run to your box, Fritz; 
let them know the Signor has come, but ina 
matter-of-course manner, mind. The thing was 
just as we expected.” 

In ten minutes more the house was aware of 
the arrival of the Great Baritone, and on its feet 
in boxes, pit and gallery to receive him with due 
honour. The applause seemed sufficient to rend 
the roof when he appeared on the stage, looking 
as like the portraits we had seen of him as one 
could look in the costume of a prince of the 
seventeenth century. The crowd outside had 
caught the intelligence, aud cheered him, too, 
with all their might. The Signor bowed some- 
what haughtily, first to the Grand Duke's bor, 
then to the entire house. The assembly subsided 
into their seats, and you could have heard a pin 
drop when he commenced his part. His voice 
was indeed a splendid baritone, and he sang 
powerfully. It seemed to me at the time that! 
had never heard anything like it, and its effect on 
the house was all that the most sanguine manager 
could have expected. ‘There was nothing bat 
thunders of applause, waving of handkerchiefs, 
showering of bouquets, with more than the usual 
allowance of hysterical cries, and ladies fainting 
in all directions, throughout his performance. 

At last the opera came to a close, the house 
encored the Great Baritone over and over agail, 
and the manager wanted to get up a tableau of 
himself and the Signor surrounded by laurels ; 
but no Signor reappeared; and after shouting 2 
vain for some time, they were informed by Her 
Schwindlenbach, with a countenance he tried 
hard to compose, that the unrivalled singer 
so fatigued by his rapid journey and his exertions 
on the stage, as to be obliged to return to his 
hotel. He sent for me two minutes after. 
“Fritz,” said he, when I had got into the cabinet 
and closed the door, “tell the company to 6° 
home; I'll have no supper here to-night; that 
fellow the Baritone has put me out completely. 
After I had spent the whole evening 








for my tableau, what do you think he did the 
moment his part was done? He asked me for 
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the seven hundred thalers. I had them here in 
my desk—that was a comfort—and counted them 
out at once. He laid me down a receipt ready 
written, swept the money into his pocket, said 
‘Good night,’ as if he had been speaking to your- 
self, Fritz, and darted out by the private door.” 

The company went home in high dudgeon with 
the manager and the Signor. The court went 
home in no better humour. The crowd rushed to 
the Italian Hotel, shouted and serenaded for two 
hours under its windows, when the landlord made 
his appearance, and solemnly assured them that 
Signor Belorandini was not there, and never had 
been. It was some time before the people could 
be got to believe his assertion ; but at length they 
were convinced of its truth, and scattered away to 
their homes, unable to imagine how the Great 
Baritone had contrived to come and go so privately. 
That was the subject of universal talk and wonder 
in Darmstadt next day ; and Herr Schwindlenbach 
was expressing his surprise to me in his cabinet, 
where he had come to settle accounts, and I to 
clear up, for there was to be no opera that 
evening, when the clerk of the box-office came to 
say that a courier was there inquiring for him. 
“Send the courier here,’’ said Herr Schwindlenbach, 
taking on one of his grand airs. “ Fritz, you will 
stay just as my man-in-waiting; it is some 
message from that Italian rascal to extract more 
money, and I want you to be witness.” He had 
scarcely spoken, when a courier, with crape on his 
arm, entered the room, made a grave bow, and 
handed him a letter in deep mourning. The 
manager opened it, read it, and I thought would 
have fallen from his chair, as he gasped out 
“Dead! Signor Belorandini! dead by a stroke of 
apoplexy, yesterday evening at seven o’clock, in 
Strasburg! For mercy’s sake, then, who was it 
that came here at eight, and sang his part in the 
opera ?” 

“T know not, Herr,” said the courier, looking 
as if he thought the manager was out of his mind; 
“but the statement in that letter is perfectly 
true; you see it comes from the Signor’s private 
secretary, and I was myself present during the 
sad event.” 

The manager tried to collect himself, explained 
what had happened on the preceding night, and 
questioned the courier more minutely. The latter 
appeared to entertain strong doubts of his sanity; 
till my testimcny, as well as that of the conductor 
of the orchestra, who chanced to come in at the 
moment, and all the employés about the opera 
house, convinced him that there was no raving in 
the case. But all the additional information he 
could give was, that the Signor had been pushing 
on to Darmstadt, though scarcely fit for travel- 
ling; but on his arrival at Strasburg three days 
before, his illness increased so much, that his 
physician advised him to send an apology. That, 
however, he deferred from hour to hour, anxious 
about his lucrative engagement, and getting 
rather hazy in mind; till at seven o'clock in 
the evening of the day fixed for his appearance, 
when rising from dinner, he was suddenly struck 
with apoplexy, and died in a few minutes. The 
poor Signor had not led an exemplury life, and 
was covetous and grasping beyond the wont of 
even Italian singers. As the courier proceeded 
with his details, that sudden appearence and dis- 
appearance recurred to all our minds, and the 
general conclusion told by every frightened face 
Was, that a spectre had sung in the opera-house, 
and carried off seven hundred thalers. 

The effect on our manager was terrible. He 
had been with him alone in his cabinet, had 
uttered that graceless wish just before his appear- 
anee, and for some time it was thought the poor 
man Would lose his reason. His four polar stars 
were not less terrified when they came to hear 
of the spectre, particularly Mdme. Serecheli, to 
vhom, in her part of the beloved and banished 
Princess, he had given a farewell embrace, the 
recollection of which threw her into a brain fever, 

equal to the one she had threatened when 
‘ontending for that coveted character. Her un- 


successful rival, Mdme. Ranterini, was said to 
have never given thanks so fervently in all her 
life as for the failure of her three afternoons of 
hysterics, by which she missed the fearful honour. 
The story spread through town and court. In the 
former, fear fell upon ail opera-frequenters. All 
the serious Lutherans considered it a special 
judgment on Herr Schwindlenbach, his company, 
and his supporters; all the divines commented on 
it in public and private, and rather increased the 
general fright by their uncertainty whether it 
was the departed Signor or the Evil One himself 
who was permitted to officiate in the opera-house 
and carry off its sinful gains. How far the court 
was affected I cannot say; but the Grand Duke 
happened to fall sick about the same time that 
the Grand Duchess Dowager, on her way to pay 
him a state visit after her second breakfast, at 
which brandy was said to prevail over coffee, fell 
down stairs, and broke her Serene Highness’s 
right leg. Thereupon she sent for her private 
chaplain, the Grand Duke sent for his, so did the 
Grand Duchess, and the whole court became 
serious. The doors of the opera-house were closed 
by government orders, not to be opened again 
except for oratorios. ‘The manager and his com- 
pany, as soon as they were able, took to the study 
of sacred music, and the bass and tenor reverted 
to their ancient name of Splitz. 

My occupation as a prompter was henceforth 
gone in Darmstadt. The fright and its con- 
sequences lasted out that Grand Duke’s reign; 
but it was not a long one, and his successor 
changed all that, although Italian music never 
got the same ascendency in court or town; yet 
the tale of the spectre-singer remains among the 
theatrical legends of Germany to this day. For 
myself, I believed it. Who could disbelieve a 
story so well founded, and with so many corrobora- 
tions? I am not sure it did not frighten me as 
much as the rest. Remember, I had got the first 
sight of the apparition. At any rate, I looked for 
no more prompter’s work, bat betook myself to 
various employments, from waiting in coffee- 
houses to door-keeping in lecture-rooms. [I lived, 
but I was never a lucky man, save upon one 
occasion, about fifteen years after the time of 
my story, when I got a full explanation of the 
Darmstadt spectre. 

T had come as far south as Paris with a German 
firm of mineral-water makers, who were also to 
make their fortunes, and of course mine. But the 
speculation did not succeed; the firm were not to 
be found one morning; their creditors took pos- 
session of the premises; and I went in search of 
another situation in the great strange city, with 
very little of its language to help me. I had 
walked about all day, and found nothing; it was 
getting late in the afternoon, and I was dreadful 
hungry, when, on the Boulevard des Italiens, a 
restaurant, rather too handsome for my means, 
tempted me to turn in. It was the quiet hour of 
such places, when the day’s custom was over, and 
that of the evening had not begun. A solitary 
man was reading a newspaper at one of the tables; 
he evidently belonged to the establishment, and 
to him I addressed my inquiry for German 
sausages. He looked up as I spoke, and his face 
sent the blood back to my heart. I had seen it 
fifteen years before, for it was that of the Signor 
who came in grand costume through the private 
door I had left on the latch in the opera-house at 
Darmstadt. The man looked at me in surprise, 
as well he might, from the face I saw in the 
opposite mirror, and then said in tolerable 
German, “ What is the matter, friend?” I sat 
down with a cold sweat breaking on my brow, 
and stammered out, ‘‘Were you ever in Darm- 
stadt?” 

“Were you ever there?” he said, with a sly 
smile. 

“Yes,” said I, gathering courage; “I was 
prompter in the opera-house some fifteen years 
ago.” 

“Indeed!” he said. “Is the manager, Herr 





Schwindlenbach, alive yet ?” 








“ He was, the last time I heard of him, and 
that is not long ago.” 

“ Well, my friend, I see you recollect me, and 
your face is that of an honest fellow. Come into 
my private room; you shall have what sausages 
you like without payment, for I am master here, 
and I want you to do me a service.” He led the 
way, and I followed, much amazed, but no longer 
frightened; and when the door of his sanctuary 
was shut upon us, my new and old acquaintance 
began. 

“T owe Herr Schwindlenbach a debt of seven 
hundred thalers, which has long pressed on my 
conscience; and I will owe you a debt of grati- 
tude, with substantial acknowledgments, if you 
can get him to receive his money on respectable 
conditions. You see I am from the Bas-Rin, 
where people speak both French and German, 
and have the talents of both nations. I sawa 
good deal of life in my time, and part of it was 
in the position of valet to the famous baritone, 
Signor Belorandini. He had a temper of his 
own, and uncommon stingy ways, but was a great 
artist, and not a bad master, He taught me 
singing for the love of it, gave me his old 
costumes to practise action in, told me most 
of his affairs, and what be didn’t tell me, I 
found out. We should have lived and died 
together, but for an envious secretary, who made 
him believe that I wasted his hair-oil; but we 
had a tremendous quarrel about that when we got 
as far as Strasburg on his journey to Darmstadt, 
and I left his service. He would pay me no wages 
till the law made him; but next day it was plain 
the poor soul could not go on, I knew there were 
seven hundred thalers waiting for him at Darm- 
stadt, and I said to myself: ‘ Frederick, you may 
as well have that money; the honest Germans 
have never seen the Signor, and won’t know one 
singer from another.’ In short, I started by the 
first diligence with one of his old costumes, made 
my way to the opera-house with the help of a 
friend I had in Darmstadt, sang my part, won 
thunders of applause, pocketed the money, and 
got safe back to French ground, where I heard of 
the death of my poor master, and bought a 
mourning pin, which I wear for his sake every 
Sunday. Then I went on to Paris, where the 
seven hundred thalers enabled me to set up this 
restaurant. I have prospered in it; in fact, I have 
grown rich, andI want toreturn Herr Schwindlen- 
bach his money, with respectable interest, on 
condition that he gives no explanation of my 
little adventure to the public. It might be called 
cheating, and I am about to marry a German 
lady of good connections, Can you negotiate the 
business ?” 

I knew that seven hundred thalers would be 
welcome to my old manager on almost any condi- 
tion, the sacred music never having paid him as 
well as the profane; and at once undertook the 
mission. The master of the restaurant paid my 
expenses back to Darmstadt; there I found the 
once management reduced to the leadership of a 
church choir, and owing all his importance to the 
tale of the opera-house spectre, which he told at 
friendly firesides. I had no trouble in bringing 
him to terms, though I must say my employer 
rewarded me handsomely ; but when I mentioned 
the condition of silence, the old man drew himself 
up with something of his ancient grandeur, and 
said: “Certainly, Fritz, the thing will never pass 
my lips. I have given up the wicked world, it is 
true; but I will not give it the opportunity of 
saying that I did not know a French valet from 
a Great Baritone,” 








Tur Works or Gustave Dor#t.—This season 
will doubtless witness the most remarkable dis- 
play of works of art by one born to be among 
the greatest of the past, the present, and the 
future, An exhibition on a large scale of the 
young master’s latest works is announced: 
meantime those who have not yet seen Doré's 
great paintings at the Egyptian Hall should 


hasten to do so before their probable and early 
removal to the United States, 




















































8 


THE ORCHESTRA. 





[No. 235, March 28 °¢9, 




















THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE BROKEN-HEARTED CLUB. After which, A HERO 
OF ROMANCE. Messrs. Sothern, Buckstone, Compton ; Mes- 
dames Robertson, Burke, Chippendale, Fitzwilliam, Dalton, 
Laws, Daubeney. And MY HUSBAND'S GHOST. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW. NO THOROUGHFARE. 
Mr. Fechter, Mr. Billington, Mr. H. Neville, Mr.G. Belmore, 
Mr. K. Phillips, and Mr, B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mra, Lewis, &c. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith. 
WHO'S TO WIN HIM? NARCISSE. Misses Herbert, 
Furtado, M. Palmer; Mr. Bandmann, and Messrs. Jordan, 
Farren, Fernandez, Basil Potter. To conclude with the Ballet 
of the Pantomime. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

POOR PILLICODDY. M. D. Murray; Miss Polly Marshall. 
After which, JEANIE DEANS; or, The Heart of Midlothian. 
Mr. and Mrs. Dion Boucicault, Mesars. Neville, Shore. And 
No. 1 ROUND THE CORNER. 





THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

A HOUSEHOLD FAIRY. Miss Ellen Terry ; Mr. J. Clay- 
ton. DEARER THAN LIFE. Messrs. J. L. Toole, Brough, 
Wyndham, Irving; Mesdames Hodson, Everard, and Dyas, 
LA VIVANDIERE, 


ROYAL OLYMPIC THEATRE, 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

HEN AND CHICKENS. 
cent; Mesdames L. Moore, Stirling. 
WIT. Messrs. Ashley, Stuart, R. Soutar, Addison, H. Wigan, 
J, Clarke ; Mesdames L. Moore, Grey, Caultield, Farren. 


Messrs. Ashley, Stephenson, Vin- 
MARTIN CHUZZLE- 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 

THE LADY AND THE DEVIL. Misses Bufton and 
Kearney. THE CHIMNEY CORNER. Messrs. Craven, 
Stretton, Blake, Bettesieed 5 Misses Larkin and Marion. And 
A HAPPY PAIR. Miss Herbert and Mr, W. Farren, 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
ORANGE BLOSSOMS. Mr. D. James; Misses Johnstone, 
Hughes, PARIS; or, Vive Lempriére. Messrs. Thorne, 
James, Fenton, F. Robson; Mesdames Hughes, Harland, 
Johnstone, Holt. And MARRIAGE AT ANY PRICE. 


PRINCE OF WALES’S THEATRE. 
Under the Management of Miss Marie Wilton, 
A DEAD SHOT. Mr. Honey. PLAY! Messrs. Hare, 
Blakeley, Montague, Montgomery, and Bancroft ; Mesdames 
Leigh Murray, Lydia Foote, and Marie Wilton, And A 
SILENT PROTECTOR. Mr. Hare. 


NEW ROYALTY THEATRE, 
Under the Management of Miss M. Oliver. 
DADDY GRAY. Messrs. Dewar, Danvers, Day, Kenward ; 
Mesdames Addison, M. Oliver. THE MERRY ZINGARA. 
Messrs. Dewar, Danvers ; Mesdames Collinson, Saunders, and 
M. Oliver, And A QUIET FAMILY. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
FRIENDSHIP, LOVE, AND TRUTH. Messrs. Creswick, 
Edgar, A. Nelson, Vollaire, Holston, E. Terry; Mesdames 
Heath, G. Paunceforte, E. Webster, A. Thomson. Preceded 
by RIGHT AND WKONG, 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


SCENES IN THE ARENA, by the wonderful Spanish 
Troupe; Maile. Azella, the female Leotard; M. Agoust, the 
champion Equilibrist of the World. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass, 


THE ROSE OF CASTILE. Messrs. W. Parkinson, C. Du- 
rand, De Lancy, Ferneaux, Tempest, and Goodwin; Mesdames 


THE PHOTOGRAPH ILLUSTRATIONS 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 
WN. 5 ccasinscaniunenneoes 3 Guineas. 
GUINEVERE.... 2.20000 aancel 3 Guineas. 
Tan Two Iprias...ccccccess 6 Guineas. 
Lonpon : 


EDWARD MOXON & CO., 
44, DOVER STREET, W. 








TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year - 4 
»» 4¥-Year 3. 
pe ane ee 4s. 4d. 


Payable in advance. 


*,” Cueques AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kixe-strert, Recext-street, W. 


Orrices: 55, Kina Street, Recent Street, W. 


AND 
59, Fixer STREET, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 





R. C. 8S. (Manchester.)—We will write to you. 
E. R.—Your long letter does not contradict any fact stated 
by our correspondent. It would be a marvel if the giver 
of a concert in a provincial town ever met with satis- 
factory appreciation of his efforts. 
ELLamIne.—Schumann’s words are “ Music is the effluence 
of a finer nature; no matter whether it flow forth in the 
presence of hundreds, or by itself in silence, provided 
always that it be the finer nature that expresses itself.” 
LEARNER.—A simple expiration does not indeed suffice for 
the generation of a full sounding singing tone. There is 
required a certain force by which the air is sent through 
the narrow and stretched glottis. But so great an ex- 
pense of force as people are usually at is not necessary. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 
> 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














Jenny Baur, Blanche Cole, Carlotta Zerbini, Collins. Conclud 
with a Comedietta, Mr. Bentley, Miss Walker, &c. 


PAVILION THEATRE, WHITECHAPEL, 
Lessee, Mr. John Douglass. 

JANE SHORE. Messrs. H. Marston, Neil Warner, c 
Verner, A. Rayner; Misses Page, Leslie, Mrs. A. Rayner, and 
the favourite prima donna, Miss Marian Taylor, To conclude 
with a laughable Farce. Miss M. Taylor; Mr. B, Wright, 


NEW EAST LONDON THEATRE, 
Lessee, Mr. Morris Abrahams, 

THE TEMPEST OF THE HEART. Followed by R , 
sensational achievement of Beheading a Lady, ay pe ai 
with A QUARTER OF A MILLION OF MONEY. Mr, 
Loydall, Miss Foster, and company. 


BRITANNIA THEATRE, 


HE WOULD BE A SAILOR. Messrs. Reynolds, Howe, 
Leslie, Bigwood, Chariton ; Mesdames E. Courtenay, R. Edwin, 
&c. Mra. J. F. Brian, Miss Kate Clifton, Davis and sons 
Ventriloquists 

ICE. 





To conclude with THE YOUNG APPREN- 
With new seenery and appointments, Mrs. 8. Lane ; 
With 


Mesdames J. Coveney, M. Henderson, M. Booth, &e, 


LONDON, SATURDAY, MARCH 28, 1868. 








days. 





M. Abert, a French violoncellist, sometime 


musician, is now in London. 





years’ absence from England. 








other Entertainments. 





The ‘‘ Premier Jour de Bonheur” has brought 
into the treasury nearly 106,000 francs in seven 


engaged at Naples, an excellent soloist and good 


Lady Don arrived on Friday in Liverpool, from 
America, by the City of Antwerp, after four 


A ballet girl, Fanny Adams, who was burned on 
the stage of a concert hall at Birmingham on 


Hervé’s “ @il Crevé” will form the Easter ey. 
travaganza at the Olympic. The English version 
is furnished by Mr. F.C. Burnand. 





The Holborn Theatre will open with Mr 
Craven’s drama of “ The Post Boy” and Mr, Bur. 
nand’s extravaganza of “ The White Fawn,” 





The forthcoming Easter burlesque at the Strand 
by Mr. Brough will be on the subject of the Fielg 
of the Cloth of Gold. Mr. Honey, we hear, is en. 


gaged. 


A farce on the co-operative movement, we hear. 
is in preparation at the Haymarket, and m4 
apropos trifle on the coming boatrace is to be 
produced at the Adelphi, by the author of « Up for 
the Cattle Show.” 





A new and comprehensive collection cf Welsh 
Airs is announced under the joint editorship of 
Mr. Brinley Richards and Mr. Joseph Bennett, 
their aim being to produce a standard authority 
on Welsh music. 





The new Grand National Opera, now near its 
completion in Vienna, will be opened in the 
Autumn with Mozart’s “‘ Zauberflite.” The band 
and chorus at the present Royal Opera House 
will be considerably increased. 





Mr. R. Reece has a new burlesque in hand 
called ‘ Agamemnon ; or, Troy after Ten Years,” 
which will be produced at the Prince of Wales’s 
Theatre, Liverpool, at Easter, and at the Strand 
during the ensuing autumn. 

John Brougham’s new play, ‘“ Dead Sea Fruits,” 
has been brought out very successfully at the 
Chestnut Street Theatre, in Philadelphia. Mr. 
W. H. Smith and Miss Josie Orton are in the cast. 
An “Explosion Scene” furnishes the requisite 
sensation element. 





With the month of May we may expect a novel 
addition to magazine literature. The Wigwam, a 
shilling monthly, edited by Mr. Arthur a Beckett, 
and illustrated by Mr. Matt Morgan, is in prepa- 
ration. Both literary and pictorial contents will 
be in the trenchant manner of the Tomahawk, 





Messrs. Puttick and Simpson advertise a sale 
of miscellaneous music this Saturday, and on 
Monday the disposal of many copyright works, 
including nearly four hundred plates from the 
stock of the late Mr. Metzler; the stock of the 
late Mr. Holloway, of Hanway-street; and the 
remaining stock of the late Mr. T. Prowse. 


Mr. Barnum will build another Museum, of 
course ; and we do not doubt that the same policy 
will be practised with the same success. Fortu- 
nately, no human life was lost in the late fire. 
Had the building been burned in the afternoon or 
evening, hundreds of buman beings must have 
perished in a very horrible manner. This is 
another warning to the conductors of theatres, to 
guard against fire, and, in all cases, to provide 
sufficient means of egress. 





The “Wandering Minstrels” and “Moray 
Minstrels” have promised their assistance at 4 
concert, to be held on Tuesday evening, May 5, 
at the Hanover-square Rooms, in aid of the funds 
of the Royal School for Daughters of Officers of 
the Army, to which their Royal Highnesses the 
Princess of Wales, the Princess Christian, the 
Duchess of Cambridge, the Grand Duchess of 
Mecklenburgh-Strelitz, and the Princess Mary 
Adelaide, have promised their patronag® wl 
support. 


Rubinstein’s grand orchestral concert last 
week in Paris was a great triumph. Figaro bas 
a clever notice of it from the pen of 








Friday night, died on Monday. 


and the Gazette Musicale devotes a leader 





ast 
bas 
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ely 
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to the subject, commencing “ This prodigiots 
artiste,” and concluding ‘the ovations received 
py the great Russian pianist and composer were 
enough to excite the envy of the most favoured 
tenor or prima-donna.” All the musical notabili- 
ties of Paris were present, and among those most 
conspicious in applauding were MM. Gounod and 
Pasdeloup. 





If it be true, as generally stated, that by an 
agreement with the publishers, the authors of 
“Foul Play” are precluded from dramatising the 
novel until March next year, may we ask how it 
comes that a short time ago the drama was un- 
derlined for the reopening of the Holborn Theatre? 
Did Messrs. Reade & Boucicault lead Miss Josephs 
to believe that they would inaugurate her season 
with the new play, or did Miss Josephs evolve 
the idea that Messrs. Reade & Boucicault were 
writing for her, without any warrant for the belief 
on their part ? 





A characteristic story is told of the most 
incorrigible of the burlesque writers. When 
“ Dearer than Life’’ was recently brought out at 
Liverpool, a terrible wait occurred on the night 
of its production, after the second act. The 
orchestra had exhausted its repertory, and still 
the curtain remained down. Presently a harsh 
grating sound was painfully audible from behind— 
the sound of a saw struggling through hard 
wood. “ What in heaven’s name is that noise ?”’ 
impatiently asked Mr. Musgrave of the author. 
“ Well, I can’t say,’’ answered Mr. Byron mourn- 
fally, “but I suppose they’re cutting out the 
Third Act.” 





A year ago we heard of the discovery, by 
Mdme. d’Abeille—whose musical soireés, given 
in her hotel in the Avenue Gabriel, are so much 
récherchées in the great world—of a magnificent 
tenor in the person of the son of a poor tenant on 
her husband’s estate in the south of France, as 
well as the fact of that lady having undertaken to 
defray the expenses of his musical education. 
This new star has just been engaged by M. 
Carvalho for three years, at the rate of £20 per 
month forthe first year, £32 per month for the 
second, and £40 per month for the third year. 
Paris will not hear him till the month of August, 
but report compares his voice to that of Mario. 





The Paris Menestrel tells its readers that the 
“Le Cancan, danse nationale francaise, par la 
celébre Mdlle. Finette,” is impudently placarded 
in London, and persons of depraved taste nightly 
applaud this obscene dance, which the police 
in Paris have long ago suppressed in the lowest- 
class balls. From another French source we 
learn that Mdme. Thérdsa was*invited to sing her 
equivocal songs with her impudent grimaces at 
the house of a fashionable nobleman in London, 
to gratify the tastes of royalty. Four hundred 
pounds it is said were offered, but Madame 
demanded £1000. We hope this rumour of the 
depravity of aristocratic and royal taste in London 
is merely a canard. 





Count Bismarck’s answer to his Pomeranian 
friend, who accused him of non-attendance at 
church and of flippantly getting photographed 
with Mdlle. Lucca, is published in eatenso. Mix- 
ing up with his defence such allusion to sacred 
names as would appear cant in an Englishman 
but is merely simplicity in a German Gliubdiger, 

writes, ‘‘ Apropos of Lucca’s photograph, 
you would have not entertained so severe an 
opinion of myself had you known the circum- 
stances about the matter. Moreover, Madame 
Yon Rhaden, although once a cantatrice, is a 
lady whom no one reproached with having had 
illicit relations. So it is as to myself. Moreover, 
could I have foreseen that innocent fun would 
wnish a matter of scandal to numerous and 
faithful friends I should have withdrawn from the 
objective pointed at us.” 











A careless paragraph in the Atheneum has 
already borne fruit. We extract the subjoined 
from Watson’s Art Journal (Boston), whence it 
will be probably copied into all the musical sheets 
of the West :— 


A certain Herr Schlosser advertises as an 
attraction to his grand evening concert some- 
where in London, the exhibition of three letters 
by the late Edmund Kean. Apres! 


This is not true, Herr Schloesser did no such 
thing. Some obscure professor advertised Kean’s 
letters as an attraction to his concert; and 
the Atheneum remarking on the fact, muddled 
up its paragraphs so that the obscure professor 
was made to appear Herr Schloesser—the last 
man to resort to such quackery. The Athenewm 
explained the matter in its next issue. 





“Godiva,” if it comes out at all at Astley’s, is 
really to be decent, we learn: in fact, religious. 
There will be a fine high flavour of cardinals, 
bishops, and monks, cathedral scenes, church 
music, and all that is proper. Respecting the 
ride through Coventry we are only to be shown 
a realisation of Turner’s picture—a tableau, in 
fact, strictly correct and warranted not to raise 
a blush to the cheek of the young person. Peep- 
ing Tom, we suppose, will be tabooed. Whether 
Mr. Tennyson is to be introduced, hanging with 
grooms and porters on the bridge, so as to give 
verisimilitude to the scene, we have not heard. 
But we are glad that the play will be decent, 
though ‘‘ Godiva’’ with the chief incident of her 
story left to the imagination will resemble that 
much-abused mythical performance of ‘“ Hamlet” 
which has done such good gervice to simile- 
hunters. 





We clip this paragraph from the New York 
Times :—‘‘ Judge Robertson, of the Superior Court, 
in rendering a decision in the case Miss Laura 
Keene against J. S. Clarke, decided that any 
manager owning a MS. play and having acted it, 
must hang prominent cards about the auditorium, 
and also point on his tickets a notification to each 
visitor that the mere admission to the theatre 
does not imply any permission to memorize the 
piece acted, or any part of it, with the intention 
of representing the same elsewhere; otherwise 
the manager is not protected. Judge Robertson 
had better next decide that every store-keeper 
must cause placards to be printed and hung about 
their establishments, notifying visitors to the 
same that they are not to construe the public 
invitation to ‘ call and examine’ into a permission 
or right to carry off any of the goods that may 
happen to please their fancy. One would be just 
about as proper as the other.” 





Great numbers of people, we learn from the 
New York Round Table, are beginning to despair 
of the drama in America, and threaten to stay 
away from the theatres so long as such pieces 
hold possession of the stage as “‘ The Black Crook” 
and its successor ‘The White Fawn”—dramas 
“without plot, without wit, without sense,” but 
with a good number of dancing girls, well-dressed 
princes, potentates, warriors, and ball-room and 
grand transformation scenes. The Round Table 
thinks that these people have begun to protest 
too soon, that the excellent scenic effects of these 
pieces were the sole and legitimate cause of their 
great popularity, and that Shakespeare and taste 
are in no danger, since it is not to be expected 
the public will go on preferring sight and sound 
to sense for ever. ‘‘A great deal of the odium 
heaped upon ‘The Black Crook” and ‘ The White 
Fawn’ was a natural consequence of the nastiness 
of detail displayed by the critics of the daily 
newspapers in their notices of their first pro- 
duction.” It is strange that almost simultaneously 
with this outcry against sensationalism in 
Awerica, an outcry of pr-cisely the same nature 
should have reached us from Germany. The 





Berlin schoolmasters, shocked at the tone of the 





pieces now performing in the minor theatres, and 
at their effect on the morals of youth, ask the 
gentlemen of the press to aid them in discouraging 
such performances, since the Government has of 
late strangely neglected its duty in this particular. 





The other day (says the Liverpool Albion) the 
companies of the Alexandra Theatre and the 
Amphitheatre adopted an address of sympathy 
with Mr. Byron. Mr. Byron has replied as 
follows:—‘ To the members of the companies of 
the Alexandra and Amphitheatre. Ladies and 
gentlemen,—In acknowledging the receipt of the 
letter signed on behalf of the companies by Mr. 
Calvert, Mr. Cowper, and Mr. Eldred, let me 
express my deep sense of the kindness prompting 
80 generous a recognition of my poor efforts to 
make you happy during my management of the 
above theatres. Had I not been overwhelmed by 
an accumulation of disasters, I could have hoped 
for no prouder position than that of manager 
over so warm-hearted, zealous, able, and faithful 
a band of brother artists. It was my unceasing 
desire to maintain that position, and I should 
have been content to sacrifice much to have con- 
tinued my association with those for whom I felt 
great esteem, and with whom, in spite of every 
imaginable trouble and anxiety, I have spent a 
not altogether unhappy year and a-half of my life. 
But it was not to be; and I can only now take 
farewell of you all, and wish you, individually and 
collectively, every prosperity and happiness. 
This ill-worded letter but very inadequately 
expresses my feelings; but I can assure you that 
there is not a single member of my companies, 
from the highest to the lowest, that I shall forget 
or fail to advance to the best of my power when I 
am in a position to remember old friends.—I am, 
ladies and gentleman, yours sincerely, Hznry J. 
Byron.” 





The fatality attendant on a sudden panic ina 
Theatre was sadly illustrated last Sunday at 
Sheffield. In the afternoon the Rev. R. Stanton, 
an Independent minister, delivered the last of a 
course of lectures to the working classes in the 
Sheffield Theatre Royal. The subject was the 
Todmorden tragedy, and very nearly terminated 
tragically to a great number of persons. The 
place was crowded to excess. Just before four 
o'clock a cry of “ Fire” was raised, and a scene of 
the wildest confusion ensued. Doors were burst 
open in all directions, women and men screamed 
and shouted, and the donse mass began to 
struggle fiercely to escape. Two women precipi- 
tated themselves out of the boxes into the pit, 
on to the heads of those below them. Women 
and men scrambled out of the pit on to the stage, 
smashing the chairs and music-stands in the 
orchestra and the foot-lights on their way. 
Others broke through a skylight at the back of 
the stage, and dropped from thence into the yard. 
Others found their way underneath the stage, 
and, pushing their arms through the grating into 
the street, besought those outside to smash the 
grating and let them out, as the place was on 
fire. Curiously there was no loss of life, though 
the most serious accidents might have resulted 
from such a panic. The worst feature in the case 
is that the alarm was absolutely groundless, and 
could only have been raised by some mischievous 
person. The incumbency on theatrical architects 
of providing wide and numerous vomitoria by 
which a terror-stricken crowd can escape grows 
every day more and more obvious. 

—_—_—_——X—XSX 


MR. GYH’S PROSPECTUS. 


There is some reason for the appearance of injury 
and indignation with which Mr. Gye explains his 
position before the public. We are all of us humanly 
liable to feel hurt at misrepresentation; and im- 
presarii are but human. Mr. Gye has suffered 
somewhat from calumny—not much, for he is 
generally respected, and even scandal is not heavy 








on him. But calumny, as Hamlet takes care to 
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explain to Ophelia, is the lot of mortals, glacial 
chastity and nivine purity notwithstanding. When 
the negotiations relating to the junction of the two 
opera-houses fell through, grumblers went about 
asserting that Mr. Gye’s exorbitant demands had 
ruined the speculation. This charge Mr. Gye feels 
sharply, and goes into details for the purpose of 
proving that he was not exorbitant. For ourselves, 
we never for an instant supposed he was; we jus- 
tified Mr. Gye all along, and pointed out at the time 
that the scheme fell to the ground not wholly be- 
cause tlie manager of Covent Garden had asked too 
much, but because the enterprising transpontine 
tradesmen who formed the financial company had 
too little. They might have found equal difficulty 
in paying out Mr. Gye if that gentleman had de- 
manded £2,700 instead of £270,000. In short, the 
scheme was remarkably bold and brilliant on paper, 
like Falstaff's regiment; but failed when lavish 
promises had to be turned into five-pound notes. 
And the London public may congratulate themselves 
that the scheme did collapse, and that the old com- 
petition goes on, albeit to Mr. Gye himself the col- 
lapse has doubtless brought some disappointment ; 
for one naturally dislikes one’s promised holiday 
abrogated, and hard work set before one in its stead. 

The list of works which the manager of the 
Italian Opera proposes to set before his patrons 
includes three novelties. The first is Rossini’s 
** Assedio di Corinto,” which was originally destined 
for the Italian stage, but which, rearranged by its 
illustrious author, was brought out at the Grand 
Opéra in 1826. A work by the author of ‘* Guillaume 
Tell” and “Jl Barbiere,” with which the English 
public are not acquainted, will doubtless be welcomed 
with acclamation. The original of “ L’Assedio di 
Corinto’ was ** Maometto Secondo,” which was re- 
presented for the first time at San Carlos, of Naples, 
during the Carnival season of 1820. The principal 
artists were Mdme. Cobbrand (afterwards Rossini’s 
wife), Mdlle. Chaumel (subsequently married to 
Rubini), Signors Mozzari Cicimarra, Benedetti, and 
Filippo Galli. Six years after, on the 9th of 
October, 1826, ‘Le Siége de Corinthe,” considerably 
altered and amplified from ‘ Maometto Secondo,” 
was produced for the first time at the Grand Opéra 
of Paris, with MM. Nourrit pére, Adolphe Nourrit, 
Dérivis, Prévost, Mdlles. Cinti-Damoureau and 
Frémont, as interpreters. About the year 1833 or 
1834, * L’Assedio di Corinto” was performed for the 
first time in this country at Her Majesty's Theatre, 
with Grisi, Rubini, and Tamburini in the principal 
characters. Some years later an English version of 
“The Siege of Corinth” was produced at Drury 
Lane Theatre, Mr. Balfe playing Tamburini’s part, 
which is written in Rossini’s most florid style. The 
principal characters in ‘ L’Assedio di Corinto” at 
the Royal Italian Opera will be sustained by 
Malle. Adelina Patti, Mdlle. Lavrofska, Signors 
Mario, Naudin, and Colini, The second feature 
of interest is Verdi's ‘Giovanna d’Arco,” an 
early production of that composer brought out 
in Milan in 1845. The third is the rearrange- 
ment of “Le Domino Noir,” which Auber— 
indefatigable at eighty—is going to trim up again: 
with more energy, we think, than prudence. 
We await with some anxiety the result of Auber 
improved by himself ; for the ‘‘ Domino Noir” is, as 
it is, perfect. A new Italian translation has been 
made expressly for Covent Garden by M. de Lau- 
sidres. The ‘‘ Domino Noir” will be produced soon 
after the arrival of Mdlle. Pauline Lucca, who will 
be assisted in the principal characters by Mdme. 
Lemmens - Sherrington, Signors Mario, Cotogni, 
Ciampi, Tagliafico, and M. Petit. Of “ Giovanna 
d’Arco”’ we are simply instructed that ‘this opera 
eroica of Signor Verdi will be produced towards the 
end of June, and will be performed for the first 
time in this country, the part of Giovanna by Malle. 
Adelina Patti, her first appearance in the character 
in England.” The rest of the repertory will be 


filled with last year’s novelties—the ‘* Romeo” and 
the “ Don Carlos"—and with old favourites, such 
as *' L’ Etoile du Nord,” “ Robert le Diable,” “ La 
Figlia,” ‘‘ I Puritani,” and “ L’Africaine.” 

In the artists engaged we meet with the well- 


successes. Among the sopranos are Mesdames 
Adelina Patti, Pauline Lucca, Antonietta Fricci, 
Lemmens-Sherrington, and Morensi ; in the tenors, 
Signors Mario, Fancelli, Neri-Baraldi, and Naudin ; 
and in the baritone-basses, Signors Graziani, Cotogni, 
Ciampi, Bagagiolo, Tagliafico, Polonini, Capponi, 
and M. Petit. To the ladies are added Mdme. 
Fioretti, the brilliant jioriturist, who made 80 
favourable an impression four years ago; Malle. 
Vanzini (from the Scala at Milan)—who makes her 
first appearance in England; Mdlle. Lavrofska 
(from the Opera, St. Petersburg)—her first appear- 
ance in England; and Mdlle. Locotelli, also 
her first appearance in England. To Malle. 
Vanzini is entrusted the part of Gilda in “ Rigo- 
letto:’’ we therefore await in her talents equal to 
the importance of the part, although her antece- 
dents are unknown to us. Malle. Locotelli would 
appear to be a contralto; but Mdlle. Lavrofska’s 
qualification is not given. Signor Colini among the 
bassi will have his time pretty well occupied, for 
Marcel, Bertram, and the bass part of ‘ L’Assedio” 
are the important trusts allotted to him. Madlle. 
Patti is again the star of the company of Mr. Gye, 
who, by the way, manifests some sensitiveness as to 
“public rumour having busied itself much of late 
with certain reports as to Mdlle. Patti's retirement 
from the stage.” She is not to retire yet awhile, 
adds Mr. Gye; and therefore it behoves the publie 
to enjoy her while her public career lasts. Mdlle. 
Patti is announced ‘to fill the principal characters 
in ‘* L Assedio di Corinto” and “ Giovanna d’Arco.” 
She will also appear for the first time in England as 
Elvira in “I Puritani,” and she will resume her 
impersonations of Ninetta in ‘‘ La Gazza Ladra,” 
** Dinorah,” and “ La Figlia del Reggimento,” which 
she has abandoned for several years. Mdlle. Lucca 
comes to us with St. Petersburg laurels, and will in 
the course of the season repeat her favourite cha- 
racters of Margherita in ** Faust,’ Leonorain “ La 
Favorita,” Valentine in * Les Huguenots,’ Cheru- 
bino in ** Le Nozze di Figaro,” and is set down for 
Angela in “ Le Domino Noir.” The list is defective 
in the basso element; for the names of Faure and 
Ronconi are absent—two gentlemen very hard to 
replace. Ln revanche, Signor Mario is said to have 
found rejuvenescence during a Russian campaign, 
and to have taken out a new vocal lease. We trust 
to find rumour so far correct. 

The stage and orchestra principals are untouched. 
There is Mr. Costa, the Cwsar of Covent Garden; 
and Mr. Augustus Harris, who has also gained 
triumphs from the Russ. Signor Li Calsi is again 
the maestro al piano; Mr. Smithson, the chorus 
master; M. Desplaces, maitre de ballet; Mr. H. 
Sloman, machinist, &¢, On the whole a season of 
fair average interest may be prognosticated. 








VIVE LA BAGATELLE! 

Four hundred nights constituted the brief 
career of Mr. Burnand’s burlesque, “ Black Eyed 
Susan.” With the four-hundredth night, Miss 
Oliver withdrew it from the New Royalty stage, 
for very shame. Not that the piece might not 
have attained another hundred nights or so. 
What are an odd three months in the career of a 
successful play nowadays? So long has “ Black 
Eyed Susan” adorned the bills and advertising 
columns, that we regarded it with much the same 
complacency as the Americans look upon the man 
with defective memory who, having forgotten 
most things during life, when his time came 
forgot to die; and so went on existing from 
sheer absent-mindedness. We always accounted 
for the run of “ Black Eyed Susan” by sup- 
posing that it had forgotten to stop. At 
all events, the public seem contented to profit 
by such obliviousness. But Miss Oliver must 
at last have got ashamed of looking her company 
in the face, when the repetition of some of the 
songs in the piece reached their tens of hundreds. 
Imagine the effect of singing one air night after 
night for two thousand times! How the soul 
must revolt from the eternal tune. The “ weary 


speaks, could hardly be more strongly illustrated, 
Nor can the encores awarded to the gems of this 
burlesque claim the excuse of merit. There are 
some well-worn melodies which never grow stale: 
pet airs with which such operas as the “ Sonnam. 
bula” and ‘‘ Lucrezia Borgia” are thickly studded 
There are old national airs with which the ear is 
often sated, and which one can yet forgive the 
bulk of an audience for encoring: such songs 
we mean, as “The Last Rose of Summer” ina 
‘Home, sweet Home.” But no such merit ag 
these possess could the vocal triumphs of “ Black 
Eyed Susan” put forth. The petty popularity of 
“Champagne Charley’? and ‘Pretty Jemima” 
had waned: the airs had fallen into disuse with 
the celerity with which all of their kind rige and 
vanish: they were as dead as “ Slap Bang,” or 
the Doges. And yet the parodies were encored 
quadruply in the burlesque; and the most frantic 
enthusiasm was lavished upon the five-fold sing- 
ing. It would be difficult to determine why, 
except upon the precedent of former audiences, 
People had redemanded the favourites of the 
hour six months ago, and so present audiences 
would do the same, even though the favourites 
were out of date and the popular liking had 
turned to other idols. 

But whether from imitation or whether from 
active admiration, people continued to applaud, 
and so the greatest dramatic success of late years, 
judged from the number of consecutive perform- 
ances, stands to the account of a burlesque. Mr, 
Burnand stands at the head of his art. He can 
look complacently over the beadroll of English 
dramatists from Shakespeare to A. B. Richards, 
and say, “You are all very fine fellows in your 
way, and no doubt plume yourselves on the 
admiration of your country, and the applause of 
posterity, and all that; but you are not a patch 
upon Me. You can’t run four hundred nights, 
even on. And you may pride yourselves on your 
poetry—your ‘‘ Where the bee sucks,” and your 
“Come unto theee yellow sands,” and what not; 
and you may get the great geniuses of the 
musical art—Arne or Sullivan or anybody—to 
wed them to immortal melodies: “ perfect music 
unto noble words,” and all that: but when all is 
said and done, audiences won’t insist on their 
being sung two thousand times—five times every 
one of the four hundred nights. Yet this is what 
the world does to words of Mine.” And on the 
whole we do not know, if it came to a matter of 
pooh-poohing, but that Mr. Burnand would get 
the best of it. 

For we have evidently grown a trifle-loving 
people. We may parade our solidity, our grand 
old predilection for beef and pudding, our fine old 
conservative Church-and-State notions; but in 
spite of protestation one truth grows obvious: 
the England of to-day is a very different sort of 
nation, politically, socially, artistically, gastrono- 
mically, to the England of the first French Em- 
pire. Church and State themselves are no longer 
considered a necessary unity: we may talk of dis- 
establishment without broaching heresy. We eat 
horse-dinners when we can get them; and we 
have lost our fondness for big old national long- 
established joints. Worst of all, we have grown 
to trifle with art. Burlesques run longer than 
dramas, comic songs eclipse a hundredfold the 
great masters. If a Handel arose to-morrow he 
would not attain the influence of some new Dow- 
zibel with a royalty; and even the great Dowzibel 
herself is beaten by the great Vance. For Dow- 
zibel aims at some sort of sentiment, feeble of 
course, but intended to be earnest in its way; 
whereas it is the tendency of the age to scort 
sentiment, to laugh at earnestness, to turn every: 
thing serious into ridicule. In the “Chickaleary 
Cove,” and “Not for Joseph,” selfich cunning 
are glorified; in “Champagne Charley” ostet 
tatious vulgarity was made subservient to the 
apotheosis of the “cad.” The “ Naughty 
naughty Belgian,” and the “Pet of the Argyle, 
tell their own tale in the titles. In fact, the 
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sameness in the rhymes,” of which Tennyson 





meanest qualities of mankind are set forth 





et or. OO el 


a i al 


ro = 








No. 235, March 28, ’68.] 


THE ORCHESTRA. 





ll 








aS 

as worthy of imitation; prodigality and vice 
are dressed SO as to excite a laugh. This 
oes on in the music-halls; while in the 
theatres the same doctrine is preached negatively. 
You are not to admire low models: you are not 
to cultivate impropriety of course; but then on 
the other hand you are not to believe in high 
models. The ideal is allrubbish. Love is to be 
Jaughed down to the tune of ‘* She danced like a 
fairy.” Patriotism is to be ridiculed by making 
the patriot shoot his mother. Chivalry is to be 
rendered absurd by the constant reiteration of 
“the man that lays his hand upon a woman.” 
And so on with all the virtues and all the 
gentiments; until nothing is left to believe in 
at all. 

The worst feature is that this all-prevailing 
scepticism as preached in amusement receives 
the highest patronage. The advertisement 
columns of the daily press inform us how Royalty 
“eommands” certain vulgar songs to be sung by 
certain vulgar singers. As a contemporary justly 
puts it, ‘it is not pleasant, for many reasons, to 
Jearn that one of the chief minstrels and repre- 
sentatives of ‘comic talent’ now goes about 
every night in a brougham from one place of 
drinking to another, and prefaces his latest 
effusion by a speech, in which he tells the shop- 
men, soldiers, servants, and people from the 
country who make up his audience, that if they 
only like his song as well as H.R.H. and a host 
of his noble friends, he (the Comic Talent) will 
be quite satisfied with his reception. After this 
announcement a thrill of awe and expectation 
passes through the hall, and the people get their 
beer, pipes, and gin ready in order to enjoy with 
comfort and satisfaction a piece of doggrel 
sanctified by the patronage of the aristocracy.” 
It is certainly hard to limit the enjoyment of 
H.R.H.; or, if he thinks it dulce desipere in loco, 
to say that he shall not hear the ‘ Chickaleary 
Cove.” But the fact remains that such patronage 
affords a damaging precedent. In the meantime, 
while Royalty is listening to the advantages of 
chickaleariness and the difficulties opposing any- 
body who would catch Mr. Vance on the hop or 
on his tibby drop (whatever anatomical object 
a“tibby” may represent), a clique of noblemen 
bring their order into contempt by dancing 
cellar-flaps and breakdowns through the country, 
the study of which is considered as by no means 
incongruous with patrician influence and political 
success. Truly we have not improved on the old 
times. In the days when vocal manhood mooned 
about Daphne, and sighed to be a butterfly born 
in a bower, the taste was a trifle silly perhaps; 
but on the other hand we had burly and brave 
songs of the sea which the lower orders roared: 
“Tom Tough,” and “Hearts of Oak,” and ‘Cheer 
boys cheer.” And though the aristocracy of half 
acentury back set a more riotous fashion than 
now, and caused door-knockers and bell-pulls and 
watchmen’s heads to suffer, their riotousness 
brought no discredit on art. They did not 
demoralise music, and their example was in- 
sufficient to raise trifling to the pedestal of 
fashion which it at present occupies. 





HANDEL AND HIS ORGAN. 





To the Editor of The Orchestra. 

8in,—The organ used with the band in the per- 
formance of Handel's song is a bad use of the 
instrument as a rule, and one the composer never 
intended. To apply the organ at all as an integral 
part of the score to Handel’s works, Mendelssohn 
confesses to be a task “of extreme difficulty.” He 
Says in his preface to his score of the “ Israel in 
Egypt: The organ is not used in Germany when 
Handel's works are there performed, but that 
parts are introduced to make up for 
In England, he says, “the organist 
y8 ad libitum from the score, as it seems 
en the custom to Handel’s day, whether 


“additional wind 
the defect,” 
usually pla 
to have be 


organist under his control.” Mendelssohn here 
appeals to custom or Handelian traditions. These 
traditions do not recognise the use of the organ in 
the songs of the ‘‘ Messiah.” To prove that Handel 
did so use the organ in his “‘ Wessiah’”’ songs, your 
correspondent ‘ R.”’ says that he has a manuscript 
score of the ‘“‘ Israelin Egypt” in which are direc- 
tions by Handel to use the organ in the duet, ‘ The 
Lord is a man of war,” and in the song, ‘ Thou 
didst blow.” We all know that in the score of this 
oratorio Handel has most particularly given 
clear directions for the use of the organ, and 
this use is fatal to the notion of an indiseri- 
minate use of the organ in the performance of 
his songs. True it is that in the duet he 
writes ‘organo e bassi,’’ but Mendelssohn—here at 
all events a most wise conductor—prints in his 
largest capitals Orcano Tacer. I quite agree with 
Mendelssohn in thinking with regard to this 
particular direction the great musical Homer was 
by no means wide awake. In the song ‘‘ Thou didst 
blow” the real bass is given to the ‘‘ Contra Bassi,” 
and the blowing passage, a kind of ground bass, is 
assigned to the viola, the bassoons, the violoncelli, 
and the organ, tasto solo, with no chords. When 
we consider the tone of the reed to the bassoons in 
Handel’s day, we may well imagine that a few 
diapasons rolling along with them could not do 
much harm—certainly not much good. But the 
exceptional example proves the rule. ‘Here play 
the organ (ordered by Handel), and in my way,” is 
tantamount to saying ‘‘ Don’t play the organ unless 
T tell you, and show you how.” 


Handel's scores confirm the Handelian tradition 
that the organ is not to be used without orders. 
Look at the ‘ Saul.” First, the overture introduc. 
tion, basses and violoncelli, no organ. Second 
movement, these with organ and cembalo. Third 
movement e bassi with organ part; and mind, the 
concerto part is only treble and bass—no chords. 
Go through the oratorio: the songs have no organ 
part. The Bell Symphony shows us the organ used 
as Carillons; tasto solo, not a chord. Some of the 
choruses have the organ, and some not. In the 
songs, some cembalo and some not. The second 
overture employs the organ as concerto-instrument 
—‘treble and bass”—although here and there a 
third part is dotted in. The figures are marked 
whether for vivloncello without cembalo, or not. In 
the chorus, ‘* Mourn Israel,’’ Handel at its close 
stops the orchestra, and writes out the organ part 
in full. He has four forms for disposing of his bass 
lines—violoncelli alone, or with bassi (i.e. contra 
bassi)—or with cembalo, or with organ. And the 
directions are patent and clear. Look at the ‘ Israel 
in Egypt,” and see how plainly all this is marked 
out. Chorus, ‘‘The depths have covered them,” 
tutti bassi, e cembalo on one stave; organo, piano, 
tasto solo, on another. Here figures to the cembalo, 
and again, there figures to organo and none to cem- 
balo. There is no organ to any of these songs with 
the exception of the “‘ Rushing Wind” song, and in 
this all is carefully marked out; and as to the duet, 
‘¢ The Lord is & man of war,’’ how Handel contrived 
to make the B sharp from his strings agree with the 
C natural of old Father Smith, I know not. It is 
plain Mendelssohn did not risk it. 

As with the ‘ Saul,” so with the ‘ 7’e Dewm:” 
no organ with the songs, and with many of the 
choruses no organ. He begins the hymn by making 
the organ play the passage with the drums, “ organo 
tasto solo,” but where the tasto solo ends he saith 
not. 


Now as to the new-fangled notion of Mendelssohn, 
who fancied that Mozart was wrong in adding wind 
parts to the “‘ Messiah,” and that it would be better 
to make up wind parts, so to say, for the organ. 
Look at his new score of the Passacaglia-song, 
«Their land brought forth frogs.” Here we have a 
wood and horn score laid out for the organ. Cui 
bono? Humanity can put life—accent and remission 
—into language phrases and phrases accompanying a 
sung melody; the organ bellows cannot; the wind 
orchestra helps the life of the strings; the organ 
bellows orchestra cuts out all the humanity of the 





he 


Played himself or merely conducted and had an 


strings and makes everything mechanical, With 


phrase without any change, the bellows never wants 
to take wind that we know of, for all is either 
muffle, hard, dull, or coarse. This I say for myself; 
and let those who like the organ with their Handel 
songs use it. Handel did not. Mozart never set 
himself the task of superseding the co-operation of 
the organ in Handel's ‘ Messiah,” for the organ 
was never used in Germany to this oratorio at all. 
All record proves this, Mendelssohn proves this. 
What would Mozart have said could he have heard 
his Requiem Mass accompaniedjthroughout with the 
organ? And yet it appears from R, ‘the smallest 
of German cities produce orchestral performances 
infinitely superior to our English efforts out of 
London.” Beit so, in the opinion of R. I shall 
not seek to disturb his hallucinations. But one who 
writes about “‘ the painful grinding of the stringed 
basses’ must be met with caution, if not respect. 

As to Handel’s “treble and bass,” just look at 
concerto for the organ No. 2, in B flat, 1st move- 
ment, treble and bass and no figures, 2nd movement, 
all concerto passage up to the close of the first half 
and not a chord or ghost of a harmony used. And 
not wanted. In the second half just a few bars in 
imitation and in relief of the concerted phrases and 
then off once more, all treble and bass to the end. 
3rd movement, no figures, no chords, all passage, 
orchestra taking the harmony. 4th movement, all 
melody in treble and bass, no chords, but just & few 
in relief when no concerted phrases going on, At 
the coda, the orchestra is stopped, and the organ 
then is given in parts, but when the orchestra 
breaks in for the last time, we find the organ 
reduced to ‘‘ treble and bass.” 

Now we have had much fuss about this organ of 
Handel, and may I ask, What sort of an orgati was 
it? How did he lay out his stops in playing this 
concerto? What stops had he at command? He 
had no Dulciana, for this is a modern affair. He 
had no Claribel, no Lieblich Gedact, no Harmonic 
Flute, for these are all inventions of our day. Most 
of the Handel organs have by this time been reno- 
vated, (i.e. destroyed,) but a fewremain. What says 
R. upon this point? On what stops did Handel play 
his two melodies of treble and bass? Did he use‘'a 
pair of organs,”’ one bellows for bass and another 
bellows for treble? A word or two about Mendels- 
sohn and his organ next week.—I am, sir, yours, 
&e., Q. 





To the Editor of The Orchestra. 

Srr,—As one of your first contributors on this 
subject, I am pleased to perceive that space has 
been afforded for the varied opinions of your able 
correspondents. It appears, however, to me that 
the gist of the matter lies here: Did Handel in 
his ‘‘ Messiah,” &c., intend his figured bass, con- 
tinuo, or whatever it may be, to be filled up in 
particular places, or not? The old scores seem 
to show that if this custom of the time be not 
adhered to, we can hardly be doing justice to the 
composer. 

Last week’s Orchestra contained an interesting 
item: At the Foundling Hospital, on April 18, 
1781, Handel presided at the organ during the 
performance of his own “ Messiah.” Now, are we 
to suppose that he sat idle at the keys during the 
airs, “Thou art gone up on high ;” “If God be 
for us ;” or, say, the second part of ‘ The Trumpet 
shall sound?” Although “Q” desired evidence on 
a specific point, he took a somewhat adventurous 
flight with regard to Mendelssohn’s organ parte 
to his own works, and I am afraid that neither he, 
nor any of us, will ever know how Handel used 
his organ, any more than it can be ascertained 
who originally played his solo trumpet parts, 
which to this day are a penance to the most 
practised players. There are stupid people who 
say in the latter case, that one of the famous 
organ stops of Harris or Byfield frequently camie 
into requisition; but of course this is only a 
hideous surmise. 

In my library are many of Handel’s oratorio 
scores, in which the use of the organ is not even 
hinted at. One familiar work will suffice, “ Judas 


Maccabeus.” Except in the interpolation from 





the organ the tone runs through the bar and the 


«‘ Joshua,” “ See the conqu’ring hero comes,” the 
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instrument is never mentioned from beginning to 
end. Are we therefore to have no organ ?—yYour 
obedient servant, P. 


Douglas, March 23rd. 





CLARIBEL v. SINCLAIR. 





To the Editor of The Orchestra. 

S1e,—Having taken no small interest in the 
ease of Barnard, alias Claribel v. Sinclair & Co., 
I was not a little curious to hear what counsel 
could make of such a case; so I went to the Rolls 
Court to see. My notes are at the service of 
your readers. After the usual preliminary, the 
learned counsel brought out bit by bit his ideas 
on the subject. For a long time he hammered 
upon the definition of the word “song,” which 
he at last told us (quoting from Walker) meant 
certain words set to music. The judge listened very 
patiently for a while, and then remarked that he 
had heard of ‘Songs wirnovur Words,” and had 
also seen a number of songs which had never been 
set to music. And somebody remarked that 
Solomon's Song had never had music composed 
to it. Then came another disquisition upon the 
words “written by;” whether, when the com- 
poser’s name was not attached, the term ‘‘ written 
by” was not likely to mislead the public into the 
assumption that it meant both words and music? 
Then an affidavit was put in, made by Ashdown 
and Parry and Davison, to the effect that the 
term “written” was commonly understood as 
applicable to music as well as to words; and that 
the public would be deceived into such a belief, 
and be most likely to purchase songs so published, 
under the impression that the great Claribel was 
the producer of both words and music. The 
judge, however, dispelled that illusion by asking 
if music was not frequently composed without 
being written at all, and very often performed by 
the composer long before it was written down; 
therefore the term “ written” could not apply to 
the composing of music, and was not evidently so 
applied in this case, as ‘ written by” meant the 
words only, and he could not imagine that it could 
deceive anybody. Not satisfied with this, the 
learned counsel read an affidavit from a music- 
seller, that although he bought half-a-dozen 
copies of these songs at a much cheaper rate than 
Boosey sells Claribel’s songs, he was deceived, 
and did not hesitate to swear it. Then came the 
‘rule of the trade” as to the engraving of title- 
pages, and an affidavit thereon from an engraver, 
who said he had never engraved such a title; but 
as another affidavit went to prove he had, although 
the counsel did not think it quite politic to read 
that part of it, a considerable number of songs 
were then shown to prove there was no rule in the 
trade for the publication of titles. Then an affi- 
davit was put in that the composer had com- 
plained of his name not appearing upon the title- 
page, although it was upon the manuscript; but 
as he was not a party to the suit, the judge ruled 
that the plaintiff could take nothing by this com- 
plaint. Still the learned counsel stuck to his 
text, that Boosey was damaged in the sale of 
Claribel’s songs by the omission of the com- 
poser’s name from those of Sinclair & Co., who, 
he admitted, were selling large quantities of 
“ Under the Willows,” “Spinning at her cottage 
door,” “I'll cast my rose upon the waters,” and 
‘Spring carol.” And if the truth was told by 
plaintiff's counsel, that these songs are interfering 
with the sale of Claribel’s songs, published by 
Boosey, it may account in some measure for the 
attempt which was made for restraining Sin- 
clair & Co.’s works, The judge then suggested 
whether, if defendants had put upon their titles 
"Composed by —— ” in blank, the plaintiffs would 
have been satisfied? Counsel readily admitted they 
would. His Lordship then said he could not see 
what difference the leaving out the composer's name 
altogether could make ; the public would be none 


music-seller who made the affidavit that he bought 
the songs under the impression of both music and 
words being Claribel’s, he could hardly have been 
up tothe mark! The Ladies’ Own Paper was also 
put in as evidence that the words “ written by” 
could not deceive the critic of that paper, who 
says, ‘‘ We see unmistakeable evidence, in the 
skill which their composition displays, that they 
are the production of no novice in the art of 
music.’ And his Lordship, on reading this, cited 
it as a proof that no one who understood anything 
about music could credit Claribel with anything 
but the authorship of the words. His Lordship 
then wound up the case without hearing a word 
of the defence, by stating there could be no piracy 
in the matter, as none of the songs had been pub- 
lished elsewhere, and intimated that he must 
refuse the application for an injunction; but, if 
the plaintiffs were advised to carry the matter 
further, or had better evidence than that shown, 
he would decree that the costs be considered costs 
in the suit, 
With respect to the name Claribel, it is said 
not to be a creation of Mrs. Barnard’s or Boosey’s, 
but was suggested to the lady by Mr. Emery, the 
publisher of her first song. 
Now this case presents to the mind one of two 
solutions: either that Claribel has not acted in a 
very ladylike manner, after giving a written per- 
mission to use her words and musical cognomen 
“in any way the composer of the music might 
please,” to attempt to restrain the publishers 
from the free exercise of their rights; or else that 
undue influence has been brought to bear upon 
Mrs. Barnard, by compelling her to try and stop 
the farther sale of the songs written by her, and 
published by Sinclair & Co. In either case it 
does not redound to the credit, or add to the re- 
spectability of either party.—I am, Sir, your 
obedieat servant, 

Cuas. H. Purpay. 


24, Great Marlborough Street, W. 
February 22, 1868. 








MR. CHATTERTON'S BENEFIT. 





To the Editor of The Orchestra. 

Srr,—As a remark made by Mr. Chatterton in 
his speech last Saturday evening, from the stage 
of Drury Lane Theatre, is calculated to place me 
in an unfair position with the public, I shall feel 
obliged by your permitting me to state the facts 
of the case, simply and without prejudice. His 
words were, “‘ Now, ladies and gentlemen, I appear 
before you in the unfavourable position of an 
apologist, in consequence of the non-appearance 
of Mr. Barry Sullivan, who is engaged to me up 
to this evening inclusive, and whose non-appear- 
ance I am quite at a loss to account for.” Sir, 
my engagement terminated on the previous even- 
ing, in accordance with a notice which had been 
officially posted in the Green Room several weeks 
back, stating that the season would terminate on 
Friday, the 20th of March. Notwithstanding this, 
I was both ready and willing to appear upon the 
Saturday night, in the characters for which I had 
been advertised; but as no “call” for rehearsal 
had been made up to four o’clock on Saturday 
afternoon, and as no rehearsal took place, I, of 
course, never dreamed that any scene from any 
author, and last of all from Shakespeare, would 
be put upon the stage of our great national 
theatre without the common attention bestowed 
upon a “stock” farce. Neither could I, in justice 
to the public or myself, attempt such a character 
as Benedick in “ Much Ado about Nothing” with 
artists who had never appeared with me in that 
piece, and with whom I had never had the oppor- 
tunity of rehearsing. This fact in itself ought 
to have relieved Mr. Chatterton from the astonish- 
ment he was pleased to express at my non- 


appearance.—Truly yours, 
Barry Svuuiivan. 





the wiser, or less likely to be deceived. As to the 
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THE ELECTRIC ORGAN. 





The application of the electric power to 
and pedals of the organ has been recently realized 
in France by M. Barker, the inventor of the pneu 
matic machine to the manuals and other parts of 
the organ, first used in France and now general] 
adopted in this country. y 
The using of electricity as a motive power in 
organ building was first mooted about twenty years 
ago by Dr. Gauntlett, who at the time of the Great 
Exhibition of 1851 proposed a scheme for playing 
all the organs in the place at one and the same 
time. The plan met with great Opposition, ang 
nothing was done ; but on the announcement of the 
Crystal Palace Company, Dr. Gauntlett met the 
Provisional Committee, and proposed the erection 
of facsimiles of the eight most celebrated organs in 
Europe, and playing them all together or Separately 
in the centre of the building. The original pro- 
spectus of the Crystal Palace Company put forth the 
exhibition as one of still life, and which might be 
grasped in one view. All such exhibitions fail unless 
accompanied with music, and Dr. Gauntlett’s proposi- 
tion was to supply the place with a continual stream 
of music at an outlay much less than that for the 
maintenance of an orchestra. Messrs. Anderson 
and Fuller, two gentlemen of the committee, met 
the proposition with a decided negative. «Dr. 
Gauntlett,”’ said Mr. Fuller, ‘you will never hear a 
note of music in the Crystal Palace ; the exhibition 
is intended for far higher purposes. We do not 
want music, and we shall never have it!” And 
thereupon Dr. Gauntlett departed, but not without 
telling the committee that without music the whole 
thing would be certain to fail, and the whole affair 
become bankrupt. Dr. Gauntlett patented his spe- 
ciality in 1852, and in 1863 another plan was 
patented by Mr. Goundry. Last year Mr. Barker 
protected his plan in a similar way, and the Messrs, 
Bryceson, Brothers, have purchased the right to use 
it for this country. 

It is far from impossible to put a key acticn under 
the dome of St. Paul’s Cathedral, by which all the 
organs in London and its suburbs could be played at 
once; and if the clergy could be brought to celebrate 
the service in one time, so that all the singing could 
be made to begin together, and one set of tunes 
could be found to satisfy all tastes—then the one 
organist in St. Paul’s Cathedral would be fully 
sufficient for the Sunday psalmodic power of all 
London. 


the keys 





A SINGING SCHOOL FOR BIRDS. 





The following narration of a visit to aschool 
where birds are taught to sing tunes atthe word 
of command must be received as some birds are 
said to be caught—with a grain of salt: to be 
applied, not to the bird’s, but the narrator's tale. 
We need hardly say that we take the interesting 
story from an American contemporary. 

“Last summer I was at a friend’s house at 
Nahant. I rose early in the morning, and went 
down stairs to walk on the piazza, While there! 
heard, as I thought, some person whistling a tune 
in avery sweetstyle. I looked around but could 
see noone. Where could the sound come from? 
I looked up, and saw a little bird in a cage. The 
cage was hung in the midst of flowers and twining 
plants. ‘Can it be,’ thought I, ‘ that such a 
little bird as that has been taught to sing 4 
regular tune so sweetly?’ I did not know what 
to make of it! When my friend came down stairs, 
she told me that it was indeed the little bird who 
had whistled the sweet tune. Then my friend 
cried out to the bird ‘Come, Bully, Bully, sweet 
little Bully Bullfinch, give us just one more tune. 
And then this dear little bird hopped about its 
cage, looked at its mistress, and whistled another 
sweet ‘tune, It was so strange to hear a bird 
whistle a regular tune! ‘Now, Bully,’ said ™y 
friend, ‘you must give us ‘ Yankee 
Come, come, you shall have some nice fresh seed 
if you will whistle ‘Yankee Doodle.’’ And the 
little thing did whistle it, much to my surpris¢. 





Cambridge Terrace, Hyde Park. 








“ My friend then told me that she had brought 
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the bird from the little town of Fulda, in 
Germany, where there are little schools for 
teaching these birds to sing. When a bullfinch 
has learned to sing two or three tunes, he is 
worth from forty to sixty dollars; for he will 
bring that price in France or England. Great 
kill and patience are needed to teach these birds. 
Few teachers can have the time to give to the 
children under their charge so much care as these 
pird-teachers give to their bird-pupils. The birds 
are put into classes of about six each, and kept 


for a time in @ dark room. Here, when their food | 


is given to them, they are made to hear music; so 
that when they have eaten their food, or when 
they want more food, they will sing, and try to 
imitate the tune they have just heard. This tune 
they probably connect with the act of feeding. 
As soon as they begin to imitate a few notes, the 
light is let into the room; and this cheers them 
still more, and makes them feel as if they would 
like to sing. In some of these schools the birds 
are not allowed either light or food till they begin 
tosing. These are the schools where the teachers 
are most strict. 

“After being thus taught in classes, each 
bullfinch is put under the care of a boy, who 
plays his organ from morning to night, while the 
master or mistress of the bird-school goes round 
to see how the pupils are getting on. The bull- 
finches seem to know at once when they are 
scolded and when they are praised by their 
master or mistress; and they like to be petted 
when they have done well. ‘The training goes on 
for nine months; and then the birds have got 
their education, and are sent to England or 
France, and sometimes to America, to be sold.” 








CLARIBEL. 
[ArreR TENNYSON. ] 





Where Claribel’s scrawl lieth 
The Booseys heave a sigh, 
Letting a tear-drop fall ; 
For the public goes and buyeth 
At Sinclair’s music-stall, 
Nor pays the royalty 
On the old monopoly, 
Where Claribel’s scrawl] lieth. 


At morn the Boosey grumbleth 
At copyrights foregone : 
At noon the Boosey mumbleth 
Of claims by law o’erthrown : 
At midnight J. B. tumbleth 
In bed, and gives a groan. 
Her songs the Sinclair selleth, 
The bill of costs still swelleth, 
On trash the profit waneth, 
On shelves the music dwelleth, 
The Dolby sad complaineth ; 
The hollow rot none buyeth, 
And Claribel low lieth. 


REVIEWS. 











[Mzrzutzr & Co.] 


“* Exeter Hall,’ No. 3. 

The April number surpasses in interest its pre- 
decessors, It contains: A Sacred Song, “He 
giveth his beloved sleep,’ J. Benedict; a Piano 
Transcription of ‘Sound the Loud Timbrel,” by 
W. Kuhe; New Hymn, “Lo, the Lilies of the 
Field,” by E. J. Hopkins; Sacred Song, “I think 
of thee,” by R. Redhead; and Sunday evenings 
at the Harmonium. The illustration of Bene- 
dict’s Song is a Design on Wood, engraved and 
punted in the first style of art. 








[R. Cocxs & Co.] 
° The Pilgrims of the Night.” Transcribed for the 

Pianoforte. By Immanven Lrxpicu. 

This air, which is now the rage in every circle, 
has been tastefally arranged by M. Liebich. It 
* not difficult, and will afford pleasing remi- 
miscences of @ quasi-sacred melody, rendered 








effective by red-cassocked quire-boys, aided by 
banners and clouds of incense. 





‘* St. Patrick’s Day.” Transcribed for the Piano- 
forte by W. 8S. Rockstro. 
Exceedingly well done, not too difficult, and 
above all not too long. 





“ The Child’s First Music Lessons.” Ten melodious 
exercises in different keys and measures, for the 
pianoforte. Intended to make the first lessons 
easy and agreeable to little children. By Mrs. 
G. A. MAcFARREN. 

No one can deny that it is often advisable in 
the case of children to give the pill a coating of 
sugar, or to remove the nauseousness of the 
draught by adding something agreeable to the 
taste. Mrs. Macfarren, in these few lessons, has 
enabled very young students to get through a 
good deal of necessary drudgery without being 
aware of the disagreeable nature of their task, 
and her little book of lessons will be appreciated 
both by children and their instructors. 

“ Appendi« to Hamilton’s Modern Instruction for the 
Pianoforte.” Edited and fingered by G. F. 
WEst. 

A selection of some two dozen interesting 
pieces, with appropriate preludes, and having 
many valuable hints as to performance. It is a 
very appropriate addition to its predecessor. 





CONT ™MPORARY NOTICES OF HANDEL. 





RoaeaRsaL or THE Music For THE Royau 
Fireworks. 

Was perform’d at Vauxhall Gardens the rehearsal 
of the musick for the fireworks, by a band of one 
hundred musicians, to an audience of above 12,000 
persons (tickets 2s. 6d.) So great a resort occasioned 
such stoppage on London Bridge, that no carriage 
could pass for three hours. The footmen were so 
numerous as to obstruct the passage, so that a scuffle 
happened in which some gentlemen were wounded. 
—Gentleman’s Magazine, 1749. April 21, Friday, 

To tHe AurHor or Common SENSE. 

Str,—Wednesdays and Fridays in Lent have for 
ages been appropriated for fasting and divine 
worship, in the churches of England and Rome, 
and the clergy of both have always zealously 
recommended the strict observance of taem by their 
pious examples; but those days were never totally 
engrossed for sacred purposes, for men were always 
allowed to pursue their proper employments; and 
in our days the celebrated Mr. Handell has often 
exhibited his oratorio to the town without any 
prohibition ; but his entertainments are calculated 
for the Quality only, and people of moderate fortunes 
cannot pretend to them, altho’, as free Britons, 
they have as good a right to be entertain’d with 
what they do not understand as their betters. 
Whether Mr. Handell has a license from the 
Ecclesiastical Court, or from the Licensers of the 
Stage, for playing on Wednesdays and Fridays, I 
cannot tell; but if he has not, I must think the 
restraint laid on the facetious Mr. Punch from 
acting on those days seems a little partial, for he 
has at least as good a pretence to the same liberty, 
especially considering the submissive remonstrance 
and candid offers made by him in his petition to the 
Licensers of the Stage. The petition was presented 
early the last Lent season; but, not having met 
with the desired success, Mr. Punch determined to 
make his case known to the publick, and for that 
purpose sent his petition to a weekly journalist, 
who acknowledged the receipt of it, and promised 
to publish it in his next, but has hitherto neglected 
it. However, the injured Mr. Punch hopes you 
his will so far become an advocate for him, as to give 
petition a place in your paper.—Yours, ete., A.D. 

Exrract rrom ‘‘ Puncn’s Petition.” 

As oratorios have a sanction for being founded 
upon Scripture history, and on that account are 
suffered to be exhibited on Wednesdays and Fridays 
in Lent, Mr. Punch intends to divert the town the 
ensuing Lent with several entertaining pieces of the 
same kind, particularly the History of Bell and 
the Dragon, and the Life and Death of Haman, 
prime minister to King Ahasuerus; and between 
the acts, Punch will perform several serious dances 
to the organ in the habit of a cardinal or an arch- 
bishop.—London Magazine, 1738, May. 








Henry S8. Leiez, 


Sa CATS. Comic Song b 
,” &c, Sung by Mr, 


author of ‘‘ The Twins,” ‘‘ King 
Howard Paul. Price 3s. 





THE 
yosss OF ALFRED TENNYSON, 


Port-LaurgEate. 


P OEMS. XVIIIrn Eprrion. 


By ALFRED TENNYSON, D.O.L., 


Port-Lavurgate. 


Cuorn, 9s.; FULL CLOTH GILT, 10s. 6d. ; morocco, 15s. 
1\) Gaohetet AND OtHER Poems. XII rn Eprrion. 
By ALFRED TENNYSON, D.O.L., 


Port-Lavureate. 


Cuorts, 5s.; FULL CLOTH GILT, 7s. 6d.; Morocco, lls. 


| fa MEMORIAM. XIXru Eprrion. 








By ALFRED TENNYSON, D.GL., 
Porr-LAUREATE. 











Cioran, 6s.; FULL CLOTH GILT, 88. 6d.; MoROCCO, 128. 


' ao PRINCESS: a Meptgy. XVruEprr. 








By ALFRED TENNYSON, D.G.L., 





Port-LaurgEatE. 





Cioru, 58.; FULL CLOTH GILT, 7s. 6d.; MoRocco, 11s. 


| ‘cre OF THE KING. A New Eprrion. 








By ALFRED TENNYSON, D.O.L., 
Porr-LaurEAtE. 





Ciorn, 78.; FULL CLOTH GILT, 98. 6d.; morocco, 18s. 


| O eaioue ARDEN, Erc. A New Eprtion. 








By ALFRED TENNYSON, D.G.L., 
Porr-LavurzEATE. 











CuorTH, 68.; FULL CLOTH GILT, 88. 6d.; MoROcCO, 12s. 


mae S FROM THE WORKS OF 








ALFRED TENNYSON, D.G.L., 
Port-Lavurgate. 








Crorn, 5s.; GILT EDGES, 63.; Morocco, 10s. 6d. 


Lo% PON: 








RPwarp MOXON & CO. 


D°vEs STREET, PICCADILLY. 








Now Ready. Price 3s. Feap. 8vo., cloth. 


C CE H O MIN EBS. 
By an OXFORD DON, 





Apams & Francis, 59, Fleet-street, E.C. 


Price Three Shillings. 
THE ART a A ated THE 


PIANO. 
Av E TO YOUNG PROFESSORS, 
by FELIX LE COUPPEY, Professor at the 

toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles II{. (Spain) and of jos a. 
Translated and adapted from the Second ( the 
— wo pecuanen My ty RONGET. lenten 
Moorgate stseot, Chey ; Brighton ena Debtin. 


For Four Voices and Piano, to Words, 
re river SACRED MUSICAL rn 
“Soran | alan — | Latin | Clsererigina 
Price 1s. Crown 8vo., cloth, gilt edged. 
Caamzn & Co., Nisper & Co., and Hamitton & Co, 


ANTED, A PARLOUR MAID. Drawing- 


room Operetta, for Ladies. Adapted for private 
sentation. Written by Heunr Frazycu ; the Music wc. 


Levey. The forego in one scene, with 
curable for 


appointments, 
School &e. is and 
the music attractive. Price 2s. nett. +" 





| 











Unaman & Co Limited, 201, Begent-street, } 


Caamsn & Co, Limited, 201, Regentstreet, W. 
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THE NEW NATIONAL SONG. 


THE QUEEN, 


GEORGE, CRO AL. 


Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 


I. 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Of pure and brightest sheen 
Tilumes and guides our onward path ; 
Long live our gracious Queen | 


us. 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hearts 
In Justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people’s love : 
Long live our gracious Queen ! 


Though chestened om by healing Time, 
In mem'ry ne'er outgrown, 

A sympathetic nation felt 
Her sorrow as its own. 

but blest with such a hearth and home 
As hers have ever been, 

May peace and love triumphant reign : 
Long live our gracious Queen ! 


FOUR SHILLINGS. 


LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW SACRED SONG BY SIG. LABLACHE. 


THE BIRTH OF THE FLOWER. 


WRITTEN BY 


L. H. F. DU TERREAUX. 


COMPOSED BY 


F. LABLACHE. 


PRICE THREE SHILLINGS. 


Lonpon: 


CRAMER & CO. LIMITED, 
2u1, Reognt Srreer, W. 


_ WEHLI'S COMPOSITIONS. 


Home, Sweet Hown (for left hand only) .... 
MINNBHAHA.... 6000 eeeee Touetddes tobe heed 
Sirver Cascape 

MABIETTA ..cceeeees 

Bans Bovct....ceeceses 

Lvauimye. Fantasia......... 


By JAMES M. WEHLI. 
Caaman & Co. Limited, 201, Regent-street, W. 








CRAMER & O©O,'S 
VOCAL DUETS. 


s 
‘Wonlg by J.% Carpenter». Summer 
satin Moonlight." Wars by 3. 8 
The Fail of the Lea” ‘For Soprano and 
y ca al tgeeeees 
w female yotces, |W cng E. Carpenter .. 3 0 
Lisiey. iat ‘tl ingore” ords and masie by 3 








Stephen Glover. 
, Night. 
Stephen Glov 


Cuanza & Co. Limited, 201, Regent-street, W: 


3 | agp mee AND JULIET > ems rowan 


DANCE MUSIC FOR THE 


Oates NEW 
SEASON. 


i 


ILDRED WALTZ. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 


By Cartes GopFREY. 





IND-UP GALOP. 
Solo 4s. Duet 5s, 
Cauamzn & Co. Limited, 201, deinennianhins w. 


By Cartes Goprrey. 


TPYHE SAPPHIRE QUADRILLES. By Cuartes 
Goprrey. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





OSE BLANCHE WALTZ. By W. C. Levey. 
Sole 4s, Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 


EPLUM Qu JADRILLES. On Popular Airs. 
By Henn pz Vitwiers. Solo 4s, Duet 5s. 


Cramer & Co. Limited, 201, Re gat -stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, — -street W 


R's 


JOLLEE-WOLLEE-HAMA GALOP. 


Heya pg Vituigrs. Price 46. 
Cramer & Co. Limited, 201, Regent-street, W. 


ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jonuann Strauss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


ECEPTION 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


LANCERS. 


T. Barnrert. 





By 








Ame POLKA. By Jowann Srravuss. English 


Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jonann Sraavss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouann Strauss. English Edition, Price 3s. 


Cramp & Co, Limited, 201, Regent-street, W. 








P4s FORCE GALOP. By Jonann Srrauss. 
English Edition. Price 3s. 


Cramzr & Co, Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jouann Strauss. English Edition. ce 38, 


Cramagn & Co, Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, as played at 


Covent-garden Promenade Concerts. English tion. 
Price 38. each Number. 


Cramer & Co. Limited, 201, Regent-street, W. 





OMEO AND JULIET WALTZES. By Srnravss. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W 





By 
Hanat Marx. Solo 8s. Duet 


Cramer & Co., a 201, ~ Street, W. 


Romeo POLKA. By Marx. Solo 3s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 








Prokss DEL DESTINO WALTZES. By Jut- 
LIEN. 48. 


Cramer & Co, Limited, 201, Regent-street, W. 





ORZA DEL DESTINO GALOP. By Jut- 
Ligy. 35. 


Cramun & Co, Limited, 201, Regent-street, W. 





W- 
Re ty FORZA DEL DESTINO QUAD- 
RILLES 4s. 


Craamzn & Co. Limited, 201, Regent-street, W. 





Ds FORZA DEL DESTINO 
QUADBILLES. 3s. 





Caauza & Co, Limited, 201, Regent-street W. 


ee, 


SONGS OF THE RHINELAND. 


QS tuDEs TS’ SONGS 


| URGHER SONGS 


QGOLDISES' SONGS 
OLKSLIEDER 


Qsiacee with special Symphonies and Accom. 


paniments by ALBERTO RanpeGcer, 


RANSLATED by L. H. F. pu TERKEAvy, 


German words attached. 


Now Published. 

No. 1. TRUE UNTO DEATH. (Der treue Tod.) 

2, THE LIVELONG DAY. (Den lieben langen Tag.) 

8. THE MILL-WHEEL. (In einem kihlen Grunde.) 

4. GOOD NIGHT. (Gute Nacht.) 

5. FRIENDSHIP. (Preis der Freundschaft.) 

6. RHINE SONG. (Sie sollen thn nicht haben.) 

7. THE LOCKSMITH’S PRENTICE. 


8. THE LESSON OF YOUTH. 
gehen.) 

9. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE. (An die Pfeife.) 


ll. HOME BELOVED. (Lied eines Landmanns in der 
Ferne.) 


12. THE SPINNING WHEEL. (Marianchens Spinnertied,) 

138. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 

15. MERRY AND WISE. 
bleiben.) 

16. THE SOLDIER’S LEAVETAKING. 
ausziehenden Soldaten. ) 

17. IAGO’S TOAST, (Soldatenspruch aus Othello.) 


18. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. ) 


' 19. THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 


20. GLADNESS GIFT OF GODs. 


( Der Schlossergesell,) 
(Jahre kommen Jahre 


(Es kann ja nicht immer go 


(Abschied der 


(Das Veilchen 
(An die Freude.) 


PRICE 38s. EACH NUMBER. 
The Series to be Continued. 


“There is more in them than in the vast majority of songs 
now Offered to and willingly accepted by amateurs.”—£ra. 

«Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song; in which the aspect of modern 
society is cleverly hit off. ‘The air tuneful and expressive. The 
words by Henry 8. Leiau, author of “ The Twins,” &c., &. 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





ODFREY’S “MILDRED.” This admirable 
composition, the New Waltz of the Season, has been 
graciously accepted by H. R. H. the Princess of Wales, A fac- 
simile of the Presentation Copy to be seen at 
Cramer & Co. Limited, 201, Regent-street, W. 





OAN OF ARC. By Borvese. Sotne 
Dramatique. English and French words. Prive 38. 
Cramer anv Co. Limited, 201, Regent-street, W. 





acne? LEE. By Cares Brawrus. 
Cramer & Co. Limited, 201, Regent-street, W. 





Just Published, Price 4s. 


pF CURRAGH CAMP WALTZ 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street, Dublin 


~ VOUSDEN’S POPULAR SONGS. 


eee 





MAN, KNOW THYSELF. 


Paice 2s. 6d. Eacu. Post free for Fifteen Stamps. 


CRAMER & CO, 





15, Westmoreland-street, Dublin, & 901, Regent-street, Lond 
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(RAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. No. 6. 


RAMER’'S CELEBRATED TUTOR for the (XRAMER’S SIXTH BOOK. Selections from 
‘ PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
" al Rules on the Art of bel oes 3 Appropriate Examples Beethoven and Mendelssohn, for entering on which the pu il 
pay aa and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of 
Sas with a Prelude to each Key. (Ready.) poe in Book 5. (Ready. Ne 7 
’ 0. 
No. 2. RAMER’S SEVENTH BOOK. Studies com- 
RAMER’S SECOND BOOK, containing Scale | posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
C Passages, Easy Exercises, Preludes, &c. chosen from the | No. 8 
RAMER'’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
| Bennett, We. 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 
from Cramer and the Standard Composers for the Piano- 





- Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
wate Oller Arrangements of favourite Sacred and Operatic | 
hirs calculated to form and develope the taste of the Performer. 
(Ready.) No. 3. 


RAMER’S THIRD BOOK. Containing little 
Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more | forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons| 
with aspecial view to the Freedom of the Left Hand &ec, (Ready.) 
No. 4. 

RAMER'S FOURTH BOOK will contain| sn 
(> “Recreations” in Fantasia form, selected from Secular | RAMER’S ELEVENTH BOOK. Sacred 
and Sacred Works, with a few short Exercises with _— Music, Fugues, Marches, Chorales, &c. 
objects, (Ready. 


RAMER’S TENTH “BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


No. 5. 


RAMER’S FIFTH BOOK. Studies in Viniens| (as TWELFTH BOOK will be chiaiy 
0 Keys, chiefly introductory to the Pieces contained in the_| composed of Cramer's Advanced Studies, for the acquis 


following Book. (Ready.) ' tion of style. 


CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


PROGRESSIVE BOOKS, 
Price One eee each. Free by Post for Fourteen Stamps. 





Lonpon : 








No. 1. 


No, 3. 
RAMER’S VOCAL TUTOR, containing the|/\RAMER’S THIRD BOOK, containing Exer- 
Rudiments of Music, and the Necessary Instructions for oy 


the Perfect Cultivation of the Voice, with Appropriate Exercises, | poe eT as Se eee 
erfect Cultiv: é : : ; > on 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. iat, Rabinl, 8, Ue ‘art Songs, C. 
Useful for school Pend class teaching rE Re Ready.) 
No. 2. RAMER’S FOURTH, FIFTH, SIXTH, 


’ SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
RAMER’S SECOND BOOK, containing Exer- |an4 TWELFTH BOOKS will follow in progressive order, and 
cises, Solfeggi, é&c., in the Advanced Keys, Songs in Two |will contain Exercises, Solfeggi, Studies, and Ccxapositions for 
and Three Parts, with Observations and Illustrations from the the Voice by the most celeb: Singing Masters. 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 








Lonpon: CRAMER & CO. LIMITED, 201, Recznr Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 


GRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARBANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Sreeer, W.; 
Axp SIMPKIN, MARSHALL & CO. 





NOTICE TO THE CLERGY AND LAITY. 


Misra PRATT, OLERICAL TAILORS, of Sussex-street, Pimlico, have OPENED a BRANCH 
ye STABLISHMENT at 24, SOUTHAMPTON-STREET, Strand, for the convenience of be numerous Customers: it 
‘ od i “ic Wert with every deseription of Church Furniture, Vestments, Clerical Clothing, Altar Linen, Gothic Brats and 
Surplices, Stoles, Albs, Girdles, Birettas, Trenchers, Priests’ ay root Cloaks, Felt Hats, tf 
=i of esoche,, Burp Frin Silk (in all Church colours) cut and prepared for y own working. Plate, Gol 
tl Silver Cloth Alms Bags, ache at of every width and colour. Crosses, aeiae, Statuettes, Religious Books, Prints, 
——— Pocket Surplices, &c. &c, Waler Bread, Incense, and Altar Candles 





A vot FROM THE OCEAN. By J. P. 


A. Kmicnt, composer of ‘‘She wore oy pg of Roses, &c.’ 
Words by by L, H. F. pv TERREAUX. 


Seamer & Co, Limited, 201 Reputetaesk Ww. 


HE DAUGHTER OF THE KING. Words b 
qT L H. F. Du Tanegzavx. Music by Francis i; Gon Que TWO HEARTS. Vocal Duet. By Bonpzsz. 


_ & Co, Limited, 201, Regent-street, W. Semm & Co. Limited, 201, Regent-street, W. 





E LAC (The Lake). Méditation eh 
Poetry by LAMARTINE, usic by bal eee 
omy is L. H. F. pv Tarngavux. Asweet and 


“Cramer & Co., Limited, 201, Regent Street. 


ne 











2 
PEARL. A 
ti L.A Souvenir. Words by L. H. F.| [HE TENDER, TIME of MAY. ‘By Bare. 
Cancun & 08, Lite, 201, 201, Regent-street, W. 


Music by Borp: 
Cnawan & Co. Limited, 201 Souibcleet, ©. 











|ORAMER'S VOGAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post Sint for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The aye 

Alice Gra: 

Rock'’d m4 “the Cradle of the 
Deep. 


The ‘Anchor’ 's weighed. 
iy Thorn. 

I'd be a Butterfly. 
Where the Bee sucks. 


The Ploughboy, 
Be mine, dear Maid, 
Welcome me home, 
Free bt ; 

ong ago 
Isles of Benuty. 
Beneath the Willow Tree. 
Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Jobnny comes marching, Hark! I hear an Angel sing. 


home again, 
The Mocking Bird. 
Beautiful Dreamer. 
Tis but a little faded Flower. 
Watching for Pa. 
ae home, Father ! 
Beautifw) Isle of the Sea. 


I’m lonely since my Brother 
died, 

Tramp, tramp. 

Nelly Ray. 

Rock me to a Mother. 


Walt the Sea- 


for the —s 


No. ee DUETS. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day, 
e Exile of Erin. 


No. 4.—12 SONGS BY 
Annie, dear, good bye. 

The convent cell. 

Sweet § —_ hear my prayer. 
Mary, don’t forget me. 

— Morning's light is break- 


ng. 
Bonnie Kate, 


lectio, would ye love me? 
Mother, guide his 
“Keleea 


RALFE & WALLACE. 
Alice. 
The rose that opes at morn. 
A lowly youth, 
The dawn is po o'er us, 
Come, smile ag 
Norah, Darling | “iow't believe 

them. 


No. 5.—12 ge SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul. 
Author of Good. 
Gratitude. 

Bethlehem. 

Lamb of the Father. 


aby Day will T give thanks. 
"s Bud. 

The Wart of © .” 

O Lord, we trust in Thee. 


UL dejected 
,#.. 7 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 
Pray, a 


parted from the Sea. 
y;*- a a heart that never 
The Vicar of Bray. 


Hog pt omens bearh fe Ere 


bough 


There the silver’d waters roam, 

In Infancy. 

Just like love is yonder 
rose. 


There was a jolly Miller. 
Love is but an April day. 
around the huge oak, 


No. 7.—12 SONGS BY SCHUBERT. 


eee 


Hark | _ 
a tor tr tren ds de d. 
eep not for ns 
Whois Syl — 
Ave 


My life is but a summer day. 
8 sweet to think. 

Dear mother, do not chide me. 

A Warrior I am. 

The Tear. 

Smooth is the moonlit sea. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- 
’ ‘Times, come again no 


"S.. 

nie Lisle. ra 
‘ootsteps on the Stairs. 

Nelly was a Lady. 

Beautiful Star. 





Gentle Annie, 
Gone 


The Sunay Bide the Way. 


No. 9.—12 OPERA SONGS. 


~ Se Home — “‘ Jessy 
Only a Ribbon—“The Sleep- 


Queen. 
Gone is the ¢ Calmness from my 
heart—‘ Matilda.” 
a thy Heart for me—‘‘ Rose 


= oy me—* She Stoops 
to Conquer.” 
For Her Sweet Sake—“ The 
Bride of Song.” 


In that Devotion—“ Matilda..” 

Maid 4. fee Sily'ry Mail— 
“The River Sprite. 

be Bt of May—“‘She Stoops 

Coo ! om “the Gentle Dove— 
*Punchinello. 

hy, Watched him — ‘‘ Hel- 





When the Elves at Dawn do 
pass—“ Am’ Amber Witeh ™ 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. 


The Mermaid’s Song. 
Recoll 
> Mother bids me bind my 





De 


Faron tha throbbing Hoo, 


No. 11—HAYDN’S CANZONETS—2np. Ser. 


Sailor’s 
The Wenleee, 
Sympathy. 





She never Told her Love. 
Why ~ ate dentine 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


enny Jane, 
Ta chon to be a 


My bear wd | turns with Fond- 
ness o 

, think not Love is light as 

The Little One that died. 

—_ Dale. 


Cheer up, Sam. 
Uncle Ned. 


never deem my Love can 


Jeannie Lee. 


Old J 
yy Uncle Sain, my 


Tm off to 





Baltimore. 
John Brown lies mould’ring in 
the Grave. 


Lonpox ; CRAMER & CO. LIMITED, 
20], Beoens Brauer, W,; 
SIMPEKIN, 


MARSHALL & 00. $5 
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THE GRAND TRIAL OF 
SEWING MACHINES. 


| 
aad | 
| 


The manner in which the decisions were made at 
the Grand Trial of Sewing Machines, held at Island 
Park, New York, in 1865, distinguishes it as the 
only trial ever held in which the verdict depended, 
beyond all doubt, solely upon the capabilities of the 
competing machines, 

The judges were peculiarly competent, two of them 
being engineers, and one a collar manufacturer, one 
of the engineers and the manufacturer being also 
sewing machine experts. They tested the competing 
machines in respect to each of all the items that 
together constitute the efficiency and utility of a! 
sewing machine, making immediate award of supe- | 
riority in respect to each item, in the presence of a| 
large concourse of spectators to the trial. | 

The character of the tests employed is exhibited | 
in the Report from which we quote :— 

“In regard to the decisions of the judges upon 
the several points, it may be remarked that during 
the entire trial there was scarcely an instance of | 
difference of opinion--as, indeed, it was hardly pos- 
sible there could be, for the plan adopted was itself 
a surety both of unanimity and a just decision; i| 
the latter being, in such a plan, neither more nor | 
less than the practical solution of a mathematical 
problem. For, by separating the respective merits| 
of each machine into elements, or “ points,” and | 
subjecting each point separately to the test of | 
practical work done on each machine in presence of | 
the judges, their decision upon each point wast 
reduced to the simple act of recording the facts 
developed. 

‘For instance : 


| 


elastic stitch. Then each is required to sewa seam, 


side by side, on the bias of a piece of elastic goods ; | 
| 


and the judge takes the piece, and stretches it | 


lengthwise of the seams, till one seam breaks ; he | 


still continues the stretching, but the other seam = 


refuses to break at all. However disappointed his | 
expectations, the judge will hardly enter on the 
record that the broken seam is the more elastic. 

“Such were the tests, and such the inevitable | 
decisions.” 

After a contest of nearly seven hours the Will. | 
cox & Gibbs was declared to be the best Sewing | 
Machine. | 


The importance of this trial to the public is due 


to the facts that the questions decided were such as | Ss am 


admit of absolute deteamination, and that the 
decisions were approved by a multitude of dis- 
interested witnesses. 


The following is a summary of the decisions 
favour of the Witicox & Ginns :— 


1. It is the simplest. 
. It is the least liable to get out of order. 
. It is the best made machine. 
. It is the cheapest. | 





5. It is strictly noiseless. 
. It works the easiest. 
. It works the fastest. 
. 1t cannot be turned backward. 
. It requires the least mechanical skill to 
operate it. 
10. It requires the least time and instruction 
to learn to use it. 
11. It is the mostcertain and reliable in opera- 


tion. 


| Nore.—It is a fact worthy of remark, that during 


the entire trial—which continued without inter- 
mission for nearly seven hours—not a stitch was 
missed, nor the cotton once broken, nor a needle 
broken or bent, by the Willeox & Gibbs Machine. 
No kind of work was tried upon it that was not ac- 
complished, and done in a perfect and workman- 
like manner; and no trial was made that was not 
entirely successful. 

12. 

13. 

14. 


The needle is the shortest. 

The needle is straight. 

The needle is bevelled. 

5. The needle is secured in its place by a 
patented device, which renders it sel/- 
adjusting, so that neither skill nor ex- 
perience is necessary in setting it. It 

is not so with any other. 

3. It uses but one thread, and thus avoids 
the necessity of complicated machinery, 
which is required for two threads. 

. It sews directly from the reel, thus making 
it unnecessary to rewind the thread. 

. It makes the “ Willeor & Gibbs stitch,” 

—a stitch original with this machine, 

which, for general purposes, is superior to 


any other. 


each contestant claims the most | N°T#.—The trial upon this claim was very thorough, 


and the practical tests minute and accurate. Each 
machine was required to use cotton from the same 
reel, make the stitch of the same length, and per- 


form the test work on the same piece of cloth, 


———= 
with the lines of sewing side by side The results 
were all deeisive, and in every test in favour of the 
Willcox & Gibbs. 

19. The seam has the peculiar advantage of 
being readily taken out when desirable, 
while it is less liable to rip, 
wear, than the lock-stitch. 


in use or 


Notz.—This claim also was very severely tested, in 
the same manner as the last, and with equally 
positive results—all in favour of the Willcox & 
Gibbs. 

. The seam is more elastic, and stronger than 
the lock-stitch. 
21. The seam is more even and beautiful. 
. The seam is self-fastened. 
3. The tension is more easily adjusted than 
that of any other. 
. It will do a greater variety of work than 
any other can do in equal perfection, 
5. It is more easily and speedily changed from 
one kind of work to another. 
26. More work can be done with it in a given 
time than with any other. 
27. 
28. 


It embroiders beautifully. 
It has a shield to protect the operator's 
dress from the wheel. 

. The needle being secured in a vertical bar, 
it has important advantages over ma- 
chines with curved needles attached 
directly to the needle-arm. 

- In consequence of the shorter sweep of the 
needle, there is much less wear of the 
cotton from its vibrating through the 
needle’s eye in the act of sewing. 

. A smaller needle can be used with the same 
size of cotton, which adds to the strength 
and beauty of the seam, especially on 
linen or other hard materials. 

32. It has the best hemmers. 

. It has the best feller. 

. It has the best braider. 

5. It has the best belt. 











ILLCOX & 
SEWING MACHINE 


REGENT STREET, LONDON. 
CROSS STREET, MANCHESTER. 


135, 
16, 


122, BOLD STREE 


IBBS 


COMPANY. 


T, LIVERPOOL. 





tions concerning 
for Family Use,’ 


not. 


before Purchase. 


ples of Work, Price List, and “Practical Sugges- 
the Selection of a Sewing Machi 
sent Free. 

‘Unlimited Instruction free to all, whether buyers oF 


i Every facility afforded for Judging of the Machine 





Beets: as well as Makers, of Sewing Machines in the form of the letter G, 


our Trade Mark, are cautioned against infringing our Rights. 


o8 MHGE8 
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